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FEATURING

[THE CRYPT-KEEPER

|THE OLD WITCH

|THE VAULT-KEEPER

ORIGINAL EC COMICS FROM THE 1950s!



LISTEN TO THE TERROR- TALE I CALL

r KEEP AWAYFROM
MET THIS IS ACID
I HAVE? IF YOU

(
TOUCH ME, I’LL.., 1

HU I
I'M GOING TO

CHOKE YOU, YOU
TWISTED LITTLE

f MONSTER'

u uaya u

TERROR
HEH.HEH? SO YOU'RE BACK FOR MORE% EH? SO YOU LIKE HOPPOP STORIES, EH? WELL, I'VE GOT A LITTLE _
TALE ABOUT PEOPLE WHO UKE HOPPOP THAT will WARM YOUR COLD HEARTS' YES, ITS ME... THE
CRYPT- KEEPER. . . YOUR HOST IN THE CRYPTOF TERROR/ COME IN? JUST DRAG OVER THAT BURLAP SACK

I
|ANO SIT DOWN? IT'S NICE AND SOFT.'THE CORPSE IN IT ISN'T QUITE STIFF YET? COMFY? GOOD? NOW HI

The hunchback cowereo before the red-hot
STOVE. A BOTTLE OF ACID RAISED MENACINGLY IN HIS

WARTY HAND? THE SHAGGY- HAIREO UGLY MAN MOVED
TOWARD THE TERRORIZED HUNCHBACK. REACHING FOR

SCAM/ED BY TATO



The curtains parted and the
HUNCHBACK STEPPED FORWARD,
HIS FACE CHARRED? THEN THE
SHA6GY HAIRED MAN CAME OUT,
HIS FACE HORRIBLY DISFIGURED
BY THE ACID BURNS' THEY
BOWED TO THE CHEERING
__PLAY-G0ERS..

;
^X^7^g

0 TREMENDOUS. I

|

MILES? THE MOST
/AMAZING DISPLAY
OF HORROR I

HAVE EVER SEEN?

I’M SURE WE CAN ’I

MAKE A DEAL WITH
THEM, MILES ?OH-OH?
HERE COMES M'SIEU

MATIER... THE OWNER?

ARTHUR ? THE HORROR
EFFECTS OF THE 4

GRAND QU/GNOL ARE
ALL CLOSELY GUARDED

SECRETS

f

ARE PARISIANS ANY^B
DIFFERENT THAN NEW

”
YORKERS, MILES? BROAD-
WAY WOULD GO MAD OVER
V THIS STUFF ? .

Suddenly the gory scene was
BLOTTED OUT BY A FLASH OF RED
VELVET AS THE CURTAINS CLOSED?
A GASP ERUPTED FROM THE
SHOCKEO AUDIENCE? THEN A
TUMULT OF APPLAUSE EXPLODED?

DRAVO.'MSTUPEN- r-“ DOUS '

*

CLAP
CL Apr

As THE ENTHUSIASTIC CROWD
MOVED TOWARD THE EXITS, BABBL- I

IG... TWO AMERICANS REMAINED
I THEIR SEATS-

HELL, ARTHUR?
WHAT DID

THINK 0

HRIEKING HYSTERICALLY, THE SHAGGY ONE PLUNGED
HUNCHBACKS FACE DOWN UPON THE GLOWING TOP
THE RED-HOT STOVE? THE HUNCHBACK HOWLED ? A

WAS HEARD AND A CLOUD OF SMOKE

The wild looking man's strong fingers closed
ON THE HUNCHBACK'S THROAT ? SUDDENLY 1C
SCREAMED IN PAIN' THE HUNCHBACK HAD FLUNG
THE CONTENTS OF THE ACID BOTTLE INTO HIS

FACE...



COME INTO MY
OFFICE, GENTLE-
MEN' YOU SAW
THE PERFORM- .

ANCE? J
IT WAS

{TERRIFIC:
I AM GLAD YOUXM'SIEU MATIER?

LIKED IT, GENTLE-
)

WE WOULO
MEN' NOW. WHAT /LIKE TO PRO-
CAN I DO FOR / DUCE THE
_ . YOU? GRAND 6U/6-
1/V NOES PLAYS
' / ^ \ in AMERICA!

X At* SORRY. GENTLEMEN
I DO NOT THINK WE CAN
DO BUSINESS ? IT IS

. IMPOSSIBLE!

)
WE CAN OFFER YOU

/A GOOD PRICE.
m’sieu matier' A
WHAT IS YOUR
OBJECTION

?

r WE'RE SURE OF IT<
'

HORROR IS SWEEPING
THE COUNTRY BACK
THERE ' THEY EVEN

k
HAVE IT IN COM/C A

BOORS

'

OH » YOU THINK THE
GRAND GUIGNOL
WILL BE AS SUCCESS-
FUL IN AMERICA
AS IT IS HERE IN .—4.

PAR,S ? /38a

AND THE
SECRETS
ARE ALL
IN YOUR
HEAD.
M'SIEU?

The theater owner led the
TWO MEN INTO A SMALL
OFFICE AND MOTIONED THEM
TO BE SEATED. .

The tall, gaunt, pale-faced
FRENCHMAN APPOACHED THE
TWO AMERICANS...

I BELIEVE YOU Y THAT'S RIGHT
ARE THE TWO /M'SIEU MATIER!
AMERICANS A I AM MILES
WHO CALLED Y ANDISH, AND
ME? V\ THIS IS ARTHUR

-—

\

mack'

THE GRAND GUIGNOL WAS
STARTED BY MY FATHER.
P/ERRE MAT/ER! THE
METHODS we use in pro-
ducing THE HORRIBLE ,

EFFECTS IN OUR PLAY
WERE INVENTED BY HIM,

AND HAVE BEEN JEALOUSLY
GUARDED EVER SINCE'
ONLY X KNOW THEM' EVEN
THE ACTORS HERE DO NOT
KNOW HOW THEY ARE DONE'

OH, NOT REMEMBERING THEM
WOULD BE MUCH TOO DIFFI-

CULT' NO! THEY ARE ALL
WRITTEN DOWN in A manu
SCRIPT WHICH X KEEP IN

THAT SAFE

f

NOW, IF YOU
WILL EXCUSE ME, THE
NIGHT'S RECEIPTS i

'



OH, COULDN'T II
DOWN THE NARROW TWISTING ALLEY IN THE MONT-
MARTRE SECTION OF PARIS WHERE THE BRAND OU/S-
NOL THEATER IS LOCATEO-

l,

~~
. ^

WELL. MILES? V' BLASTED FRENCHMEN? YOU^
WHAT DO WE DO j CAN'T TALKSENSE JO THEM ? l

w NOW? THEY’RE ALL SO DARN A
\ SENT/HENTALf

I'D DO THE SANE TH/N6

/

YOU
COULDN'T HAKE ME GIVE UP .

^ THOSE SECRETS? j^A

STOP ME FROM.
K/LL/N6 YOU
FOR THEM?

Suddenly, the two men stopped? they stood IHE AMERICANS TURNED AROUND AND HEADED BACK
rOJTHE RUE CHAPTAI TO THE GRAND GUIGNOL...BENEATH THE STREETLAMP,STARING AT EACH OTHER.

rOUR PLANE LEAVES IN THE
\ MORN/NQ/ WE'D BE FAR
AWAY BEFORE ANYONE >
~T FOUND HIM? jgrt*

ONSIEUR MATIER PLACEO THE
METAL BOX INTO THE SAFE BESIDE
THE VOLUME MARKED 'PIERRE
MATIER, METHODS’? TWO SHADOWS
MOVED TOWARD HIM? HE TURNED.
WIDE-EYED...

IT ' =i'THE '

SAFE..
IT'S

OPEN/

WE'RE IN

LUCK/

The two Americans left the theater and moved
MILES IF I WERE IN H/SSHOES, WHAT WOULD

r HE WAS A FOOL FOR TELLING YHURRY/ HE SAID ^
US ABOUT THAT MANUSCR/PT/J SOMETHING ABOUT THE '

Outs'TSIDE THE OFFICE OF THE GRAND
GUIGNOL, MILES ANO ARNOLD HESITA-
TED . THEN SLOWLY OPENED THE
DOOR? INSIDE, MONSIEUR MATIER
WAS STOOPING BEFORE THE SAFE.

The gun exploded in his face?
HE SLUMPED TO THE FLOOR? A
HAND REACHED OUT AND REMOVED
THE MANUSCRIPT FROM THE SAFE. .

LET'S A
BOY P



And as the giant airliner rose gently into the
SKY ABOVE FRANCE. IN THE OFFICE OF THE GRAND
6U/6N0L THEATER IN LE SUE CHAPTAL -MONTMARTRE.

FOUNO HIS BODY YET?/ YOU FOOL I

1 While on the plane. YES? AND LOOK HERE
THE STABBING
SCENE.' A DETAILED
DRAWING OF HOW <
THE NN/EE IS

J
CONSTRUCTED f A

)
THERE'S

/THE EYE-
GOUO/N6
ACT f WELL
I'LL BE/

HERE f ON THIS WE'RE SET,
PAGE? THE ACID

)
ARTHUR' WE'Ll

ANO BED-HOT I KNOCK 'EM

STOVE ILLUSION/ DEAD ON r

^ A BROADWAY' }Ki, MILES' Y SO THAT'S
fLOOK'J HOW THEY

,
MAKE THE

VAjjJ BLOOD POM
OUT OF THE

WA bounds' .

WE MUSTN'T TAKE 1
THE CHANCE OF
LETTING THIS BOOK
OUT OF OUR HANDS t

WE'VE MEMORIZED WHOLE
SCRIPTS BEFORE' WE'LL
MEMORIZE TH/SMANUSCRIPT
ANO THEN DESTROY IT?

THEN WE WON'T
|

LEAVE OURSELVES
OPEN TO THE KINO

OFTHING POOR
J

M'SIEU MATIER ^A
DID ?

The next morning, at le bourget airport just
OUTSIDE PARIS, MILES ANDISH AND ARTHUR MACK
BOARDEO A TRANSATLANTIC CONSTELLATION?
MILES CLUTCHED THE PRECIOUS MANUSCRIPT UNDER
HIS ARM I' f r Hinunro ic rurv'wr X cunTlfO '

LISTEN ? WE'RE BOTH ACTORS' J BOOD IDEA'
THIS A SECRET, MILES? NO
ONE ELSE MUST EVER
KNOW HOW THESE HORROR
EFFECTS ARE PRODUCED.'



r IT SAYS-./CLOSEO
BECAUSE OF DEATH
OF OWNER'? AH?
ZAT IS TOO BAD,

BACK IN PARIS.

WHAT OOES IT

CHARLES?
YOU 00 TO YOUR HOTEL ROOM
AND START MEMORIZING THE
MANUSCRIPT, ARTHUR? X'LL
SEE ABOUT HIRING A THEATER?

A WEEK LATER. IN NEW YORK-

WELL, ARTHUR? I'VE 1 0000
? )

FINISHED MEMORIZING/NOW
THE MANUSCRIPT, S LET'S

roof sr destroy
1^1^ / IT...

(
TOGETHER

'

gone/ MATIER’S
BODY HAS BEEN
—r STOLEN.'^

MON ~

DIEUf

WELL ...THAT DOES'
IT, ARTHUR*IT. ARTHUR? NOW

\
OPEN IN

THE GRAND 61H6- A WEEN'
NOLS SECRETS l ^ARE OCRS

' JHB bur

I've READ about
the GRAND GU/6-
NOL IN PARIS.' y

. ^HEY'RE^"
( SOLD OUT
FIVE WEENS

IN ADVANCE.'

THEY SAY THIS
WILL BE FAR '

MORE HOR-
RIBLE.'

REMEMBER, ARTHUR? WHEN
X THROW THE ACID IN

YOUR FACE. SCREAM'S

And so. when the transatlantic airliner
LANDE0 AT IDLEWILD AIRPORT IN NEW YORK
CITY It- - -— ..

The manuscript of pierre
MATIER WAS THROWN INTO THE
FIRE. AND THE TWO MEN
WATCHED THE LEAPING FLAMES

IN NEW YORK, ADVANCED PUBLICITY ON THE
OPENING OF THE MACN-ANDISH HORROR
THEATER BROUGHT LINES OF PEOPLE TO THE
BOX OFFICE..

And then, the night of the premier per-
formance rolled arouno? in a dressing
ROOM, ARTHUR AND MILES NERVOUSLY APPLIED
THEIR MAKE-UP...

DON'T WORRY? AND
WHEN X PLUNGE YOUR
FACE ON THE RED-
HOT STOVE ...YOU LET
OUT A BLOOD-CURDLER,

TOO.'





Arthur, his face horribly dis-

torted BY THE BURNING ACID,
SUDDENLY RELEASED HIS HOLD

•WHOSE CHEEK LAY

A MEMBER OF THE CAST RUSHED
TO THEM ? THEY LAY WRITHING ON
THE STAGE ...

ON MILES.

SIZZLING AGAINST THE RED-HOT
STOVE' BUT AS THE CURTAIN
CLOSEO... THEY CONTINUED TO
SCREAM'

|
r -y y=

OWWW***'Yaaaaaoh^X
THE PAIN... pk t-^~WHAT'S

I DON'T J WAIT/
FEEL SO

)
SOME-

GOOD' J THING'S

WRONG.*

IT...IT LOOKS
SO REAL /

GOOD LORD/ THEIR
RACES/ THEY RE
REALLY BURNED

f

ri

HE EXCLAMATION CARRIED THROUGH THE ORAWN The panicky auoience rushed for the exits...
SHOUTING...PUSHING— SHOVING' BY MISTAKE, SOMEONE
OPENED THE CURTAIN' ARTHUR AND MILES LAY PROS-

CURTAIN TO THE HORRIFIED AUDIENCE OUTSIDE

.

THEY'RE
DYING /

MY YLET'S 1
GOD/JGET OUT I

OEHERE.A]

DID YOU HEAR
THAT? IT WAS
REAL' - LOOK

/

THEY’RE )( HURRY?
DEAD/ - ^ v r

STOP PUSHING'
WE'LL BE

. TRAMPLED

f

Soon, the theater was emptied' ...AND AS WE CLOSE IN. WE SEE
THAT THE FIGURE IS SMILING AS
HE STARES UP AT THE STAGE
WITH GLAZED EYES' IT IS THE
CORPSE OF M'SIEU MATIER...

ONLY A LONE FIGURE SAT IN THE
DESERTED HOUSE... STARING UP AT
THE TWO DEAD MEN ON THE STAGE

-

T HE AUOIENCE STARED IN HORROR
AS THE TWO FIGURES SHRIEKED IN

PAIN...

HEH.HEHf THAT WAS A HOT ONE,
EH? I HOPE YOU LIKED THE PER-
FORMANCE? THE STORY CERTAINLY
HAD A SIZZLING CLIMAX . EH?
ARTHUR AND MILES WERE ALL
BURNED UP ABOUT IT? TOO BAD
THEY DIDN'T HAVE A CHANCE TO
SAVE RACE/ YOU CAN SAVE
BACKISSUES! OF MY MAD

MAG, THAT IS? READ MY COLUMN,

,
THE CRYPT

-

KEEPER ‘S

CORNER FOR
INFO ON HOW
TO GET YOURS

/

'• AND NOW, WHY
NOT TURN TO
THE VAULT

-

' KEEPER FOR
ANOTHER
WARMING
TALE?



ALL ACCIDENTALLYNOON TERESA' I DON'T SEE
HOW SHE'S STOOD UP UNDER
THESE EMOTIONAL SHOCKS/

SEVEN HUSBANDS
IN SEVEN YEANS.. KILLED.'

For the beginning of our story, let's look in on a pathetic scene a funenal in a cemetery

AS the group of black-clad mourners gathered arouno the sobbing widow watch ...the coffin

“OF THE RECENTLY DECEASED IS LOWERED INTO THE YAWNING BLACK PITf SAD, ISN'T IT? FEEL SONNY FOR

THE POOR WIDOW? DON'T.' NOTICE THE NEAT LINE OF GRAVES BESIDE TH E NEW ONE? COUNT THEM 1 YES,

THERE ARE5/KOTHERS' THIS POOR WOMAN IS BURYING HER SEVENTH HUSBAND.' IS THERE ANY WONDEN
IVE CHRISTENED HER 'MADAMBLUEBEANO’

Y

AFTER ALL. SHE KILLED THEM ALL . . .



OH. YESf THAT'S WHAT EVERY-
ONE BELIEYES.' THAT TER-
ESA'S SEVEN HUSBANDS ALL
DIEO ACCIDENTALLY' EVEN
HER HUSBANDS BELIEVED IT...

THAT IS. ALL EXCEPT FREDDY
THE ONE THEY'RE BURYING NOW'
HE KNOWS DIFFERENT f OR X
SHOULD SAY 'KNEW DIFFER-
ENT? AH, BUT 1*1 GETTING
AHEAD OF MY STORY...

THE
OTHERS

P

HOW DID

THEY -»

DIE?
J

WHY IF I DIDN'T^
THINK TERESA
WAS A JINK... <
I'D MARRY HER
MYSELF.' BUT
ro PROBABLY ,

END UP LIKE ALL
THE OTHERS...
in SOME FREAK
ACCIDENT

f

.

POOR
GIRL?

r 'POOR'P THAT'S A \
'laugh ' SHE'S LOADED.'

.

HER SEVEN HUSBANDS' >
ESTATES AMOUNT TO
A TIDY SUM' WHY... J

'NEAL, THE FOURTH, FELL
FROM HIS OFFICE WINDOW..
FOURTEEN STORIES.:.

'WARREN, TERESA'S FIFTH. WAS KILLED WHEN THEIR CAR WAS
STRUCK BY A TRAIN f TERESA WAS THROWN CLEAR AND SUF-
FERED ONLY MILD BRUISES...'

'[JOUGLAS, NUMBER THREE,
WAS KILLED ON A HUNTING
TRIP? HIS GUN EXPLODED IN

HIS FACE...'

'HOWARD, TERESA'S SECONO,
FELL OFF A CLIFF WHILE THEY
WERE HONEYMOONING IN A
TRAILER...*

'WELL, LET'S SEE f EARL WAS
HER FIRST* IT HAPPENED
ABOUT THREE MONTHS AFTER
THEY WERE MARRIEO? EARL
HAD PROBABLY FALLEN ASLEEP
WHILE FISHING? HIS BOAT
DRIFTED INTO THE RAPIDS AND
HE WAS KILLED GOING OVER
THE FALLS..



YES' well' TERESA'SAND, OF COURSE YOU
KNOW HOW POOR
FREDDY was Ji

KILLED ? •WllSM

I AND DOUGLAS, HUSBAND NUMBER THREE. MET
MS UNTIMELY FATE BECAUSE AFTER CLEAN-
/N6 HIS GUN. HE LEFT IT AROUND WHERE
TERESA COULD GET AT IT' SHE POURED MOL-
TEN LEAD INTO THE BARREL. BLOCKING IT UP-.

AND AS FOR HOWARO... WELL, HE

WAS INSIOE THE TRAILER WHEN
TERESA STOPPED IT AT THE
CLIFF ED6Ef WHEN SHE
SCREAMED. HOWARD CAME
OUT OF THE TRAILER DOOR
FULL -SPEED...

Neal, number four, was LEAN/N6 out of
HIS OFFICE WINDOW, LOOKING FOR THE NEW
CADILLAC TERESA CLAIMED WAS PARKED
BELOW, WHEN TERESA YANKED THE SCATTER
RU6 OUT FROM BENEATH HIS FEET.

"HEN PETER. HUSBAND NUMBER SIX. WAS ELEC-

TROCUTED WHILE TAKING A BATH? A RADIO HE
WAS LISTENING TO FELL INTO THE TUB OF
WATER..'

SEE WHAT X MEAN? SEE HOW
THEY ALL BELIEVE THE DEATHS
WERE ACCIDENTS? ACCI- *

DENTS. MY BLOODSHOT
EYE/ THEY WERE EACH
COLD, CALCULATED
MURDER

f

TAKE
POOR EARLS DEATH,
. FOR INSTANCE ...

OH, SURE EARL FELL ASLEEP
WHILE FISHING' BUT HE ANEW
A80UT THE RAPIDS ANO THE
FALLS OOWNSTRE AM, SO HE
WAS VERY CAREFUL TO TIE UP
THE BOAT TO AN OVERHAN6-
/NG BOUGH BEFORE TAKING
HIS SNOOZE' ONLY...



^hua'k
YES, THEY'D ALL BEEN MUR-
DERED? BUT THEY NEVER
KNEW IT? ONLY FREDDT...
TERESA'S SEVENTH HUS-
BAND.../^" KNEW? FREDDY
WAS A FLV/NG BUG. ..OWNED
HIS OWN PLANE? HE'D HAO
A RUNWAY LEVELED AT ONE
END OF TERESA'S VAST
ESTATES? EVERY DAY HEt)

TAKE OFF... FLY AROUND.
AND LAND.

ONE DAY, WHILE HE WAS UP.
TERESA STRUNG A STRONG
WIRE... TAUGHT...ABOUT TWO
FEET HIGH... ACROSS THE RUN

AS FOR WARREN, HUSBAND FIVE? HE'D MADE
THE MISTAKE OF FALLING ASLEEP WHILE TERESA
WAS 0RIVIN6 HOME FROM A PARTY? SHE'D JUST
STOP PEO THEIR CAR ON THE GRAOE CROSSING,
STEPPED OUT, AND WAITEO..

AND WHEN FREDOY CAME IN

FOR A LANDING. .

0UT FREDDY WASN'T KILLED IN THE CRASH?
WHEN HE CRAWLED FROM THE WRECKAGE.
TERESA WAS FORCED TO FINISH THE JOB...

AND PETER. WHO LOVED MUSIC, ERRED WHEN
HE TOOK HIS BATH WITH HIS BACK TO THE DOOR?
HE NEVER SAW TERESA OPEN IT, REACH THE
STICK IN, AND KNOCK THE RADIO OFF THE
SHELF ABOVE THE TUB



So YOU SEE WHY I'VE CHRISTENED
TERESA 'MADAM BLUEBEARD ‘f
WHAT'S THAT YOU SAY? SHE MUST
BE NUTS? 0£C0UHS£SHE 'S

HUTSf IT STEMS BACK TO HER
CHILDHOOD. . . WHEN HER FATHE R

WALKED OUT ON TERESA AND HER

Teresa's mother had been
EMBITTERED BY HER HUSBAND'S
LEAVINB f SHE'D BROUGHT UP I

DAUGHTER TO HATE MEN

f MEN ARE BEASTS,
TERESA 1 THEY'RE
NOTHING

And so, on the first ANNIVERSARY

w

her
MOTHER'S DEATH EARL,TERESA'S FIRST HUSBAND,



AND SO THE SEVENTH BRAVE IS FILLED IN.' THE NEAT LINE LIES SILENT UNDER THE DARKENING
SKY ' EARL, UNDER THE FIRST' HOWARD, BENEATH THE SECOND' DOUGLAS UNDER THE THIRD
MOUND' NEAL BELOW THE FOURTH' WARREN IN THE FIFTH' AND PETER, THE SIXTH' EACH PEACE-
FUL IN DEATH... EACH IGNORANT

f

AND IN THE FRESH GRAVE... FREDDY... WHO KNOWS

f

AND AS
THE WINO COMES UP. RUSTLING THROUGH THE BARE TREES, SWEEPING ACROSS THE GRAVESTONES,
WHISTLING PAST THE ROW OF SEVEN GRAVES, IT SEEMS TO SOUND LIKE A WHISPER... LIKE SOME-



On over the frozen mounds
SHE MOVES — TO THE NEAT ROW
OF SEVEN GRAVES...

FOURTEEN A
DOLLARS ' THE
a BeAST...

HEH, HEH' SO HAPPY ANNIVER-
SARY, MOTHER' THAT'S A

LOVELY GIFT THOSE MEN-
BEASTS GAVE you' x hope
YOl/RE GRATEFUL

f

OH, BY
THE WAY, FIENDS' YOU'LL BE

GRATEFUL WHEN YOU RECEIVE
AN ORDER OF BACK ISSUESI

GET ALL OF MINE OR CRYPT
OR HAUNT. OR JUST GET THEM
ALU DONT FORGET THE OTHER
EC T1TLESI TO FIND OUT MORE,
READ THE CRYPT-KEEPER'S
CORNER IN THIS ISSUE' THE
OLD BUZZARD GIVES FULL
PART/CULARSf bye, now'

REMEMBER? 'CRE-
MATED CORPSES
NEVER DIE' THEY
JUST BLAZE AWAY''

TERESA CROSSES THE ROAD
AND ENTERS THE CEMETERY,
THE SEVEN WREATHS IN HER
ARMS... n-—

She stoops and places a
WREATH UPON EACH GRAVE

The rotted hand reaches up from beneath
THE FROZEN EARTH... GRASPING TERESA'S ANKLE
IN A DEATH-LIKE GRIP' SHE CANNOT RUN' SHE
CANNOT MOVE' SHE CAN ONLY WATCH... AS THE
CORPSES RISE FROM THEIR GRAVES ' WATCH...
ANO SCREAM...

AND AS TERESA'S SCREAMS END IN A CHOKING COUGH... SILENCE
ONCE AGAIN DESCENDS UPON THE GRAVE YARD? THE WIND WHIS-
PERS ACROSS THE CEMETERY, CARESSING THE NEAT LITTLE
ROW OF GRAVES' ONLY NOW. THERE ARE E/6HT GRAVES IN-
STEAD OF SEVEN' AND ON THE EIGHTH GRAVE — LIE SEVEN SOILED
WREATHS...

THEN TERESA TOSSES HER FACE TOWARO
THE DARKENING SKY ANO 8EGINS TO LAUGH'
BUT HER LAUGH IS CUT SHORT BY A RUMBLE
BENEATH HER FEET? SHE STARES DOWN ...

HORRIFIED' THE SEVEN GRAVES ARE EACH
CRACKING OPEN..



Orlando Qarcla

m writing to teFyou how great your comics are. Everyday I will tread the boarde In "Top Billing,” VAULT 28.

j before I go to sleep I have to read one or two stories. I love And quit reading comics In class! Even mined —CK
cl your comics. You can print my address.

You are the coolest dead person alive, I am starting my
1 729 W Superior subscription to your comic. I think The Old Witch Is a frat-

Chicago, IL 60622 knocker The Vault-Keeper Is just a pain In the @$$.

I want to know lT"you~guys are going to have a fan club. I, sometimes. But I liked his story In CRYPT #10. I liked your

have a favorite episode from "Crypt" series, called "The»»story "Drawn and Quartedl". Do you like girls? (Not The
r

House of Horrors" (and another one called "What's Old Witch. She's not a girl.) Could you please send me
Cooking?"), and I want to know what Issue are you going to: CRYPT #1 . 2 or 3? Please, I'm begging you! Please! Best

B put It In so I can purchase It. Are there going to be any 1
t
Friends For Life (Or death),

special editions like Halloween annuals and all that? £ac ga |e

Phillpe Saralla El Paso. TX

"House of Horror” (singular) ran In CRYPT 6; get our
back Issue. But It ran originally In HAUNT 1 ;

get our
back Isauel The house ao nice they ran It twice!
Inquire after our "Annuals,” they collect each title

under one cover about five Issues a whack. —CK

\ couple days ago I

Saginaw, Ml

You’re right, The Old Witch hates fraternities. You
can get any of my back Issues, or any EC title. See the
end of this column. —CK

lies. I love them so much I couTd die. I ams
the Crypt-Keeper and I don't know what to!

,.

I love your <

dressing up
What should I wear?

Dave Hamm Forng^TXJ

When I shed my blue robe, I’m partial to a white sport
coat and a pink carnation. —CK

I sent you a letter last Issue butt didn't get it printed. I really

liked Crypt 10, my favorite story was "Drawn and
Quartered!". If you print my letter, could you please send '•

me an autographed picture of yourself? Your #1 fan &

tjj friend,

Ashley Robinson, 12 Lockhart, SC

Sorry, got no auto'd photos. See below. —CK

"Drawn and Quartered!", in Issue #f(5, is the best story

I've read yet! It BURIED all the others from Vaulty and The
Witch. (6 feet underground, that is!) Your best fan.

Frank Relder Arrow, OK)

i love CRYPT comics, the stories are good and scary. One
’ Can you send me the recipe for ghoulash? : of the stories I liked was "Drawn and Quarteredl". The

m . comics have neat pictures, too! Why are the comics called

.

Bryan Kortle North Beach. MA Ec comics?

e Ishmael. (One part ghoul, one part hash.) lyhrjsFelber^^^^^^^^^Mendha^
Seems everyone liked "Drawn"! "EC” stands for

„ comic and I coll.ct you, Mini, card, I ..led ‘!5
read It on the cover ‘seals.’ —CK

Thanx for printing my letter In CRYPT #10, but those last

w every Saturday I also

your story "Loved to Deathl!' ...
,or pnmlng my ,etler ln ^mrl #1U ,

lno8e las,

Salesmen! I like the TV version of People who Live In
,w0 |(nes WERENT mlne Yoo mu9 , mlxed .up my

1 Television Terrorl
letter and someone else's. I don't even watch "Tales From

Tucker Claypool Oakland. CA. The Crypt-Keeper" (too juvenile). The guy who really wrote

's it going in the CriticaiCrypt? Not much here

n school right now. and we're watching a stupid idiotic
:

n't think anyone's really watching. I think you
guys are the best thing that has ever come out of hell.

'

those lines is probably steaming 'cause you didn't give hi

have a Idea for a story: It would rule If you did
" e Opera" story.

William Walchle FT Wayne, IN]

Phantom; Barry McCollum



Do you know every scary story there Is to know? I think

you do! I want to get the talking Crypt-Keeper doll. I love

scary things! Like youl

Justin Winkelman Soulx City, IaB

Like—or ae? —CK
really enjoy reading your corhlc books, but you should

take The Crypt-Keeper tell more stories because all the

ther people have their own books. And 1 thlnk ™
(new) address.

isa Michavd Glastonbury. CT

There were 7 Issues of RCP CRYPT, and 5 each of

RCP VAULT and HAUNT. Ail still available. Write for

list and prices! Buy, nowl Heh, hehl —CK
I just got my copy ot CRYPT 9. and I see you printed my let-

ter. And you’ve done a little editing. And I think you made a

mistake! You left IMBI^A last name printed. Did you do

that on purpose or accident?

B has a point! Please print my

Make—or let? —CK

Hi! i'm'tony Martinez, a big fan But you can call me
"Skele"-Tony. I am a faithful reader of CRYPT, VAULT and
HAUNT. I can read them over and over, and never tire.

Jason Parker

I did Itfl k-Onp

1 am your furry fan that lives in the gutter. I like your comics

but they are hard to come by I'm 1 1 years old How old are

By the way, I would love to receive letters from other EC” you? I watch you on tv also. I like you better than the Vault-

fans from around the world, so please print my address. Keeper and the Old Witch, Could you tell me were I can get

Any fan can write to me In Spanish. English, Italian, or a lot of your comics because the stores are always out of

French. I'll enjoy it a lot. since I like foreign languages. comics? What Is your phone number? Your fan.

Thanks for listening. CK, ol’ buddy. I have to go brush my ':' Bobby Harris. Ill Baton Rouge, LA

o the coffin. So,

6041 S California AV
Chicago, IL 60629

Recently I got the [hardback] Complete CRYPT and In

a 14 year old girl and I want to knot

a gore In your comics. I

Tony Martinez, age 17

why there Isn’t

because of the

several issues it stated that there were photos ol the three children who can't cope with the sight of blood, of course

GhouLunatlcs. I was writing to see If those photos are still
' you don't want to give the poor babies nightmares,

available, and If so, how much do they cost? Your fan,
, guess what I'm trying to say Is It's ok to put more violence

Adam Owens address unknown In your comics. If those pansy parents and children can t

stand It. let them cry about
' ''

' have a few questions for you, could you get the V.K.
~

of your mag? Could Mr. Cochran reprint the 1950s photos

of the GhouLunatlcs? Will the Pre-Trend and New Dlrectioni

comics, as well as PANIC and MAD, be reprinted In regular

format? I would like to have a pen-pal so please print my full

address. Your pal.

John Brown POB 1 201

That’* what It would taka to offer photos like Adam
Owens (and Ashley Robinson, see above) ask

about—reprinting the 1950s photos. Maybe we will.

Lotsa other EC comlo titles are soheduled for this

series, no maybe to it) —CK

I'm collecting your comics. I'm also getting VAULT and

HAUNT. I couldn't chose just one. they're all great. Do you
like being the Crypt-Keeper? Your scary fan.

CassleMootz Peebles. OH|

Beets unemployment! —CK

readers and real fans

here to support you. Like the saying goes If you can't'-

take the heat stay out of the Incinerator.

Seminole Arnold Ashtabula, OH

Why is it that In most of your tales you never show the

faces of the half eaten bodies? I would also like to know if!

you could make the stories more scary. When I say more

scary I mean make them similar to the TV series on HBO. I

love your comics and I won't stop reading them.

Leletla Reed Moreno Vly.CAl

.

TV goes for your viscera. We go for your mind.

Besides, we eat the faces first. —CK
VWbeerTdoing some research and I found that the first

Issue of CRYPT was named INTERNATIONAL COMICS
until issue #6 when It was renamed INTERNATIONAL
CRIME PATROL. At #7 it was shortened to CRIME
PATROL up to Issue *16. Then at *17 (which Is your first

Issue of CRYPT In this run of reprints) It was CRYPT OF
TERROR for 3 Issues. At the sacred Issue of 20 It became

I just wanted to tell you dudes that the stupid, boring story TALES FROM THE CRYPT! My question Is will you ever be
1

! 1 ' ronr ntinn theeo f r*at 1 R Fpstnrinn V YOlirS
7 by The Vault-Keeper. ''Voodoo Death!",

dumb. But don’t worry, because 1 think he made up for It In

Issue 9 [with] "Judy, You're Not Yourself Today!”, that

story was cool! Please print my address.

Joshua Keane, 12 31 Budd ST
Mount Holly, NJ 08060

Beat VK can hope for: To break event —CK

I love your mag! 1 have seen all of your shows I am going to The Complete EC Library

.

re CRYPT 8. 1 like the tale
1 '

I looked in my video store. I cannot find the "Tales from the

Crypt" movie. Maybe you could tell me where I can get a

copy ol It. And did you make more than 6 RCP 64-page

ECs?

Patrick Burkett Terre

reprinting these first 1 6 Issues? Festeringly Yours,
|

Nathaniel Wilson Pittsburgh. PA

The first, say, 5 alghU of this lineage would remind

you of period NPP (DC) comics, I think. Not until the

advent of Craig A Feldstein would you commence to

see any EC-ness, not until the last two Issues would

you see MEI You can see the CRIME PATROL issues

in the WAR AGAINST CRIME/CRIME PATROL set of

-CK

love your stories I'm 13 years old, but I'm going crazy

over CRYPT. I loved your story "Death Must Come!". You
ought to make more stories about eternal life.

' Two stories from your TV show got me in a CRYPT mood
The first is "Korman's Kalamlty." I looked at the office In

the program. Is that what your office looks like? The
second was "Yellow," starring Kirk Douglas and Dan







‘HAL FORREST MAO BEEN BEST
MAN AT JIM AND MYRA'S WED-
DING' THAT HAD BEEN OVER
EIGHTEEN MONTHS AGO ? THE
THREE OF THEM HAD DRIVEN
UPSTATE TO A JUSTICE OF THE
PEACE— (

HAL, DEAR' IT'S

GOOD TO HEAR
YOUR VOICE' IS

JIM WITH YOU?

YOU? WHERE ARE

TRAINT TOUT
BUT YOUR CART

WELL, KIDS' HAVE A
NICE TIME ON YOUR
HONEYMOONY I'VE
GOT A TRAIN TO CATCH'

iND X NOW PRONOUCE
YOU MAN AND WIFE' d

UH-UH? YOU TAKE THI
CAR f DRIVE UP SOME-
PLACE AND ENJOY
YOURSELVES ' S'LONG?

SO LONG,
\DREAM.
I hal?

,

THANKS
LOADS.
KID ?

Myra nodded sadly and
HUNGUP' HAL...HAL FORREST
JIM'S P A RTN ER...WAS HOME
WITHOUT J/Mf MYRA flung
HERSELF ON THE SOFA AND
BEGAN TO SOB...

TEN MORE MILES,
KIDS? THEN...OOPS ?

The j. p.'s home had been a lovely little
PLACE. THE KIND OF HOUSE MYRA'D READ ABOUT
IN BOOKS? IT WAS WHITE SHINGLE, COVERED

H CLIMBING ROSES AND IVY.

Hal had planted the best man's tradi-
tional KISS ON MYRA'S CHEEK, AND THEN
ANNOUNCED...

LATER, AS JIM AND MYRA SPED ALONG
...f

TO LEND US I GUY? WE FLEW TOGETHER
THE CAR, WASN'T IT, J DURING THE WAR ' WE'RE

GOING INTO BUSINESS





And then, for a MONTH, myra’d
heard NOTHING..NOTA MONO.

.

TIt-S from PANAMA'
THEY STOPPED THERE
*\to RE-FUELf^ WHY DON’T YOU

,

WRTTE? what's 1

V MRON09

A

EVERT DAT

j

IT’LL ONLY BE FOR A \ PLEASE, JIM? DON'T60

f

UTTLE WHILE, I I’M AFRAID

f

IT’S SO _
baby' just as soon £-r far away
as i can, i’ll send —4WBMB
rfOR you'

YEAH.ONLY THERE S

CATCH/ rr’s with t

SOUTH AMERICAN
outfit. . mm

BUT JIM HAD INSISTED THAT IT

WAS THE ONE BREAK THEY’D

NEEDED.' AND SO. AFTER TWO
MONTHS OF MARRIAGE, JIM AND
MYRA WERE PARTED. . . t~

The MONTHS HAD dragged on with no word from
JIM' SOON A TEAR WENT 8Y...A YEAR SINCE JIM HA

MyRA’D BEEN AFRAID TO THINK THE WORST. .. THAT
SOMETHING HAO HAPPENED TO JIM? THEN, ONE
NIGHT ..THIRTEEN MONTHS AFTER JIM HAO LEFT
FOR SOUTH AMERICA.

.

. wu’ r-rnuiunr iu«r'V



JIM.' MYRA ' DARLING') WE'RE TOGETHER
AGAIN ' THAT'S

ALL THAT j
MATTERS.' 4

Myra had flung herself
INTO JIM'S STRONG ARMS .

IT'S BEEN
SO LONG...

SO LONG'

.

.1 WAS AFRAID) SH-HflJ

OUWERE. .. % HONEY'I

COME' YOU MUST BE TIRED'

OH, DARLING' IT'S SO GOOD
I TO HAVE YOU HOMEf -—f

IT'S GOOD TO BE
HOME. MYRA' _

' MYRA DEAREST,
WRITING THIS IS THE HARDEST THING I'VE

EVER DONE. I HAVE TO GO AWAY , AND JUST CAN’T

FACE YOU TO SAY GOOO-8YE. BELIEVE ME, DARLING,

SOMEDAY WE'LL BE TOGETHER FOR KEEPS. ..AND I'LL

NEVER HAVE TO LEAVE YOU AGAIN. TILL THEN.

REMEMBER THAT I LOVE YOU. rM

\6ONE 'JIM'S
GONEf ^

They'd clung to each other... not speaking^

And SO. THEY'D BEEN TOGETHER AGAIN... IN EACH
OTHERS' ARMS' BUT MYRA'S JOY WAS SHORT-LIVED...

FOR THE NEXT MORNING,.

She'd found the note...
]

WHY DIDN'T YOU WRITE. I COULDN'T, MYRA'
JIM? YOU PROMISED.' / I WOULD HAVE IF I

^ COUL D.' YO U KNOW
THATf



' SIX MONTHS W I WILL, DOCTOR?
OR SO? YOU'D Br-r THANK YOU? -r

BETTER BE Y^TR /=—

^

I
TAKING IT EASY? |

~ f'lT ,~u
THE SYMPTOMS YOU DESCRIBE
ARE NOT UNCOMMON TO
SOMEONE WHO IS GOING
TO BECOME A MOTHER, ,

hg MYRA?' THE DOCTOR WILL 1

^SEE YOU NOWJMA'AM?
OOCTOR?
ARE YOU
SURE?

^ WHEN?

I COULDN'T, MYRA!
JIM'S ... DEADf

WHAT DO YOU MEAN, 'IMPOSSIBLE'?)
J/M WAS HERE..MS. SPENT THE

'

NIGHT... THREE MONTHS AGO.'

y

BE REVOLTED
I

Si THE OLD
Lw/rcHfetss
Ifc, RIGHT' m

HEH.HEH? I SEE YOU'RE SURPRISED
THAT'S THE SPIRITf WHATS
THAT YOU ASK? HOW SHOULO X
KNOW? ASK MTRA/FUHWt THING
ABOUT MYRA AND JIM? WHEN
THEY FIRST MET ,MYRA DIDN'T

THINK SHE HAD A GHOST OF A
CHANCE WITH HIM?

Pig 'll WELL, NOW IT'S

* ,|\jlME FOR YOU TO

^OW, MYRA LAY SOBBING ON THE COUCH, WAITING
FOR HAL FORREST, JIM'S PARTNER? SUDDENLY THE
CHIMES SOUNOED? MYRA ORIEO HER EYES AND OPENED
THE DOOR... r

HAL' WHY DID YOU COME
ALONE

?

WHY DIDN'T YOU
BRING JIM BACK
WITH YOU'

Myra stared at hal' she couldn't believe her
EARS ...

NO? NO? IT CAN'T BE ? I.

fM GOING TO HAVE A

BABY' WHEN I SAW
JIM THREE MONTHS AGO-

HAD LEFT NO FORWAROING
ADORESS... JUST THE NOTE? SOON
ANOTHER THREE MONTHS HAD
SLIPPED AWAY? MYRA'D BEGUN TO
FEEL ILL? SHE'O HAD HEADACHES-
DIZZY SPELLS...ATTACKS OF NAUSEA.

OUR PLANE CRACKEO UP FOUR
HUNDRED MILES SOUTH OF
PANAMA... IN THE JUNGLE.'
JIM WAS KILLED INSTANTLY.'
IT TOOKME FtFTEEN MONTHS
TO CRAWL OUT OF THAT GOD-
FORSAKEN PLACE... BACK TO

CIVILIZATION?



NOW THAT YOU'VE HAD YOUR CHILLIN6 APPETIZERS FROM MY FELLOW GHOULUNATICS, IT'S TIME FOR ME TO
SERVE YOU THE MAIN COURSE / SO COME INTO THE HAUNT OFFEAR? MY CAULDRON BUBBLES ANO GURGLES/
IT S EVIL BREW IS JUST ABOUT READY/ YEP/ IT'S ME AGAIN/ THE OLO WITCH

f

HEE, HEE/ HUNGRY? GOOD /

THEN OPEN YOUR LITTLE LEERING MOUTHS AND XXL STUFF IN THE TASTY TERROR-TALE I CALL . -

HORROR!

HEAD...

IT OFF!

The year was ires/ the place was france^^^
DURING THE BLOODY DAYS KNOWN AS 'THE REIGN OF

1

TERROR1

, FOLLOWING THE FRENCH REVOLUTION/ IN PARIS?

SILHOUETTED AGAINST THE GREY SKT STOOD THE NOTOR^
IOUS GUILLOTINE.'AS ITS GLEAMING BLADE WAS A
HOISTED, THE GATHEREO CROWD SHOUTED AND CAT-

CALLED/ FROM SOMEWHERE CAME THE OMINOUS ROLL OF

A SNARE DRUM/ THE BLADE FLASHED DOWNWARD.. AND
.ANOTHER MEMBER OF THE OOOMEO ARISTOCRACY MET \

,

HIS END AS HIS HEAD DROPPED INTO THE WAITING BASKET J



FAR ACROSS PARIS... AWAY FROM THIS BLOODY
SCENE TWO FIGURES MAOE THEIR WAV SLOWLY
THROUGH A CROOKED STREET ! ONE MAN WAS
TALL, WELL-BUILT, BUT C RIPPLED f THE
OTHER WAS SHORT AND SOUAT! THE CRIPPLED
ONE MOVED PAINFULLY... FIRST STEPPING, THEN
DRAGGING HIS HELPLESS CLUB FOOT

SOON THE STRANGE TWOSOME CAME TO A DARK
ALLEY f THEY TURNED IN, STOPPING BEFORE
A BATTERED OOOR* THE SMALL ONE KNOCKEO
ANXIOUSLY f FINALLY, IT CREAKED OPEN..

COME TO BUY... SOME
A flowers! .i

'HURRY.' MASTER!
WE ARE ALMOST
^ THERE.'

'

( 1 AM...GASP. COMING,
LOUIS! I CAN'T WALK...

,

AS- FAST AS YOU!

‘The obese man behind the
'DOOR PEERED OUT at THEM...

^OU ARE
MOST
KIND*

The fat man closed the
DOOR BEHIND THE TWO VISI
TORS AND TURNED.TO THEM.

TFLOWERS?
WHAT K/ND (
OF FLOWERS? V IT DOES NOT MATTER!

.THIS IS THE MARQUIS i
L nr onrucun ajt r rDE ROCHEMONTf I
>m his SERVANT. ^

LOUIS



THAT IS CORRECT? 7ah? M'SIEU*

X HAVE DEDICATED / LE DUKE?
MYSELF TO HELPING

(
THIS IS A

FELLOW MEMBERS\ NOBLE
OFMY CLASS THIN6 i
ESCAPE THE )> YOU DO? IF

^
OJILLOTINE^A it WERE l

tr “**V N0T F0R J
Bfgpfc my club

}

1
toot J

YOU WILL BE ^
READY TO
LEAVE AT MID- ’

NIGHT? A COACH
WILL BE AT THE

j
ALLEYWAY?

\Z AM yT LUGERE?
)HENRI

'
YOU ARE THE.

)LOC£R£, DUKE OE
' AT YOUR l, LUGERE? A
SERVICE ?

ff C GO NOW,
JL MASTER,

‘

IS BEFORE X

Y AM MISSED!
[GOOD LUCK ?

’ THERE IS NO NEED? HE WAS^
ONLY MY SERVANT? THE ^

,
GUILLOTINE DOES NOT THIRST

..FOR HIS HEAD? ONLY
^rv — MINE.

J
GOOD-BYE, M'SIEU LE

'DUKE? THANK YOU? MAY
YOU CONTINUE TO HELP
OTHER UNFORTUNATES ^

LIKE ME '

BON VOYAGE, MARQUIS
AND.. GOOD LUCK ? .

AS THE COACH CLATTERED"OFF INTO'THE DARK-
NESS, HENRI...THE FAT DUKE DE LUGERE
SMILEO TO HIMSELF... ^ ^
DO NOT WORRY. M’SIEU LE MARQUIS? X
will CONTINUEf rr PAYS me WELL. @9
AND MY HEAD REMAINS ON MY ^ ^ fj

i_ T -g, SHOULDERS

f

— Jpgfe^l

WHAT IS THE

,
MEANING 4
OF THIS ? |J

IT MEANS, M'SIEU LE MAR- V.

' QUIS, THAT YOU ARE UNDER
1 ARREST IN THE NAME OF ^
THE FRENCH REPUBLIC f j
f TOMORROW, THE GUILLO- M
^ TINE AWAITS...

The fat one counted the
GOLD AND THEN SMILED...

After louis, the m arquis oe rochemonts
5ERVANT, LEFT... ^ — That night, a coach drew up to the alley-

way? the CLUMP. .DRAG...CLUMP. DRAG
FOOTSTEPS OF THE FUGITIVE MARQUIS APPROACHED



'-'Of.

Soon, back at the house of henri, duke de lugere„ 'WELL, CAPTAIN.* THAT IS

OUR ARRANGEMENT.'I
TURN THEM OVER TO YOU.
AND SAVE MY NECK, EH ?

TSAVE YOUR NECK IS

RIGHT, LUGERE.' IF IT

WERE NOT FOR THIS {

LITTLE SERVICE YOU
PERFORM, YOUR HEAD

f WOULO HAVE ROLLEDW LONG AGO'
{

^YES, LUGERE* WE STOPPED HIS
COACH BEFORE THE WEST GATE i

AGAIN, YOUR COOPERATION PRO-
JECTS YOU FROM THE

GUILLOTINE/

I
And so the next day, before
THE JEERING MOB, THE MAROUIS
DE ROCHEMONT LIMPEO UP THE i

STEPS OF THE GUILLOTINE. fO

NO AS THE GLEAMING BLADE
»S HOISTED SKYWARD, THE

The crowd roared as the blade!
PLUMETTED DOWN WARD/ BUT IN ITS

MIDST, ONE MAN DID NOT CHEER' 1

HIS FACE WAS GRIM.' IT WAS SHORT, \

Lat er...

(

captain.* there is^

mmgr a man outside/ he
HAS COME TO CLAIM
THE MAROUIS DE A
ROCHEMONT'S
REMAINS. HE WAS
HIS SERVANT.'



The next day. louis stopped
HENRI LUGE RE ON THE-STREET..^-

''aH, LOUIS? I AM '(yes, M'SIEU LE

,

SORRY.' I HEARD /DUKE.' MY MAS-

THE SAD NEWS' / TER. ..WAS 8E-

V r'
)
HEADEO YESTER-
DAY -' A

r
i...X MUST
BE GOING'

'WHY NOT? EVERY-

ONE KNOWS
ABOUT YOU? I i

HAVE LEARNED
THE TRUTH ... V
V MYSELF.' >

SH-H-H.' YOU
FOOL.' DO NOT,
CALL ME LE
DUKE' J

niEMARKET^
HAVE YOU EVER BOUGHT A CHICKEN HERE,
M'SIEU LUGERE? HAVE YOU EVER SEEN -rf

HOW THEY/T/Z/ THEM? LOOK?

SOMETIMES A CHICKEN WITH ITS HEAD
CHOPPEO OFF LIVES FOR MANY HOURS?
X KNOW OF A CASE WHERE ONE LIVED *

FOR ALMOST A MONTH.' IT ONLY DIED j

BECAUSE THE FARMER WHO OWNED IT

ALLOWED THE WINDPIPE TO GROW ^

(
YOU'RE MAD' YOU'RE

'TRYING TO FRIGHTEN
ME ? BAHfFOOLISH-

NESS'

IF A CHICKEN CAN LIVE ON
WITH ITS HEAD REMOVED.
M'SIEU LUGERE . THEN
WHY NOT A HUMANBEING? /



Louis I Suddenly henri heard an unmistakable sound:
FIRST, A CLUMP... THEN SOMETHING DRAGGING...
THEN A CLUMP-THEN THE DRAGGING NOISE.. J

% W..WHAT WAS THAT? IT...it

SOUNDED LIKE..FOOTSTEPS'
|» LIKE A MAN... WITH A

CLUB-FOOT.'

Then the CLUMP... DRAG.X HE CLUMPING, DRAGGING ^
SOUNDS CAME FROM THE ALLEY

|

| OUTSIDE ' HENRI RUSHED TO
rTHE DOOR...AND SLID THE BOLT

j

CLOSED ...

*T
,,A HE- HE'S AFTER ME< *

•
r.THE .MAROU/S... A

'As HENRI WATCHED HORRIFIED^
THE DOORKNOB TUR NED SLOWLY'
’THEN IT RATTLED? SOMEONE
OUTSIDE WAS TRYING TO GET

[CLUMP.. DRAG... FADED AWAY
'OOWN THE ALLEY...

wjjttjwHE .HES GO/NGJ
AWAT.' HE... A

OH. LORD... PROTECT
ME' THANK 60D. T
BOLTED /T IN T/ME.'M

SUDOEI WHAT A FOOL X )

_ Mf A STUP/D 7
FOOL f OF COURSE .'

. ..AT WAS LOU/S OUT THERE'
HE'S TRYING TO FR/6HTEN v
ME' WHO EVER HEARD OF A /
BEHEADED MAN L/V/N6 \

HENRI CURSI HENRI FLUNG OPEN THE DOOR AND PEERED OUT!
THEN HE GASPED' THE TRACKS IN THE DIRT
WERE UNMISTAKABLE' ONE SET WAS THAT OF
A SMALL man' THE OTHERS WERE STRANGE.

.

AS IF THE PERSON MAKING THEM DRAG6ED

A... A... CLUB-FOOT

f

^Mfi non o/eu

'

the. ,[»(
here '

SCURRIED OFF, LAUGHING.. WHILE HENRI
THE PERSPIRATION FROM HIS FACE'

j

THAT NIGHT, AS HENRI LUGERE SAT
<

HOUSE...

9S7 THE IOIOT' IF HE THINKS HE
CAN SCARE ME. HE'S...



Then it came again ' thoseA-
sounos ' CLUMP . . DPAO ....

CLUMP... . DPAO ? THEY MOVED

|

TOWARD HENRI FROM THE DAHK-

i NESS OF THE ALLEY... ^

Henri spun around' the door
SLAMMED SHUTBEHIN^jlM^^^
T”?m'lockedT^

,

ifcp OUT ' rw

MHO... MHO'S THERE*
LOUIS * IS THAT ^

YOU *
NOT IT CAM'

T

_ BE? ,,-1 1

[To THE CHEST..

LOUIS f IT'S
YOU... ISH'T IT9

LOUIS

?

'heF, HEE ' YES-SIREE ' HENRI WAS SURE SURPRISED?'

IN FACT HE LOST HIS HEAD' THEY FOUND HIM THE

NEXT MORNING M/THOUT IT' HIS BODY WAS >
[WAS LYING BESIDE THE MARQUIS DE ROCHE - \

\mOHT'S/THEY MADE QUITE A PAIR.1 IN FACT IF 1

IT WEREN'T FOR THE MARQUIS' CLUB-FOOT, YOU l

WOULDN'T HAVE BEEN ABLE TO TELL THEM APART

f

I

MHY? OH, COME, COME' USE YOUR HEAD.' WHAT /

HAPPENED TO HENRI'S

?

HOW SHOULO / KNOW’ /
' WHAT HAPPENED TO ALL OF THE HEADS THAT 1

) ROLLED DURING 'THE REIGN OF TERROR'? HMMM f \
SOUNOS LIKE STORY MATERIAL THERE f I'LL HAVE \

TO LOOK INTO IT' OH. BY THE WAY' ALL MY I

BACK ISSUES ARE AVAILABLE' THECRYPT- 1

KEEPER'S CORNER TELLS YOU HOW TO GET YOURS.y

THAT WINDS IT UP, KIDDIES' I HOPE YOUR (

HUNGER IS SATISFIED.' 1

WE'LL ALL SEE YOU NEXT ,S in THE VAULT OF HORROR!'
'BYE FOR NOW? .

Louis was behind the horribl^thino-JSuioino it..

Ho?NO.'KEEP amay:just a little further.
' JUST A LITTLE ' YAAAAAa,

W you... you're MAnd then, the whole figure

r trying to... ^ moved into the light '. AND IT

F-FR/OHTEN ME?) HAD HO HEAD...
AREN'T you ? I

A PAIR OF LEGS MOVED INTO THE
SQUARE OF LIGHT THAT STREAMED

FROM THE LAMP ABOVE THE DOOR'

ONE OF THE LEGS HAD A CLUB

FOOT ' STEP... DRAO...STEP... ^
drao. .

.



i kBk) ’£

Ip
BBBB ANOTHER T
S^2lB ILLUSTRATED \

“S’HSuSPENSTORYf]



My story begins in a lonely old house on the edge [yes f BUT MY BONES ARE BEGINNING! AH.. I'M TIRED FROM
TO ACHE. ..AND THE PAINS IN MY^ MY TRIP? LET ME
BACK... ARE GETTING STRONG? ¥ SIT DOWN FOR A

1
1 MUST HAVE ANOTHER WHILE?
[OPERATION TONIGHT

'

IDE, NIGHT IS FALLING.

rj BUT,FREDERICK?]y
rr has been^HeH
F/V£ YEARS
THIS TIME . .

. ]

IT WAS IN VIENNA? TWO YOUNG STRUGGLING SCIENTISTS...WITH AN IDEA ?~

/THEN. IFOUR EXPERIMENTS ARE CORRECT, TETERNAL LIFE

7

HENRY..
.
AND WHAT WE HAVE PROVEN ABOUT J REPLACING THE 61

THIS ELAND IS TRUE, WE HAVE SOLVED ^ WITH A YOUNGER 0
THE BAFFLING PROBLEM OF THE AOINO OF \oAN MEAN ARREST
[A HUMAN BODY? THINK WHAT IT CAN MEANiMWOLD ASET —

WE MUST PROVE nY NO.. . COUNT^a
HENRY? WE MUST/ ME OUT; FREDERICK.)
TRY IT. ON r7 x DO NOT WANT
OURSELVES? )( ETERNAL LIFE? I
'— WANT TO GROW OLD

AND DIE WHEN MY j

Jj^^^TIME COMES?

you’re a FOOL, henry? THINKor rrij [AS YOU WISH,FREDERICK >7\HERE? IN A
BUT WHERE CAN WE GET IjHIS PAPER?)
A YOUNO GLAND? WHERE* IOOF.' J
[WILL WE FIND ONE

YOU CAN LOOK AS YOU LOOK TODAY
. .

.

FI FT Y. . .
A HUNDR |D YEARS FROM

NOW ? T WANT IT, EVEN IF YOU
DON’T ? YOU WILL PERFORM THE S
OPERATION ON ME T WE OWE IT j
TO SCIENCE.. .TO THE WORLD 1

J



Ah,yes,frederick...i remember well' the paper

TOLD OF A YOUNG COLLEGE STUDENT'S UNTIMELY DEATH f

OUR EXPERIMENTS HAD PROVEN THAT THE GLAND REMAINED

ACTIVE AFTER SUDDEN DEATH FOR 48 HOURS f THAT NIGHT,

WE WENT TO THE CEMETERY AND EXHUMED THE STILL

-

——-TR LITTLE SICK 1

FROM THE ANESTHETIC
...BUT ALL RIGHT

f M

T HAT WAS FIFTYYEARS AGO<
TWENTY YEARS LATER, I WAS OVER
FORTYFIVE... YOU SENT FOR ME •

WHAT A SHOCK TO SEE YOU...STILL

YOUNG. ..STILL FULL OF YOUTH f
”

WE MUST REPLACE IT... WITH A
YOUNC, STRONG GLAND.' WE
MUST CONTINUE WITH THE
EXPERIMENT' WE MUSTY





[EXACTLY' WELL, THE GLAND HAS'
[WEAKENED... IT MUST BE J
Ireplaced? henry, it must J
Lbe replaced TONIGHT* J

I MAY NOT BE HERE BY
THEN, FREDERICK? WHY

NOT TELL... NOW*

>

'After your recovery, the conversation about
PUBLISHING A REPORT WAS FORGOTTEN... AND I WEN
AWAY? BUT TEN YEANS LATER YOU SENT FOR ME
A6AIN?"

rTHE GLAND MUST WORK
MUCH HARDER NOW? IT

CANNOT LAST AS LONG?



“And so, for the fourth time in forty-five years.we
WENT AGAIN TO A CEMETERY AND REMOVED A BODY NOT YET

WJUST HOLD THE ^’ LIGHT, HENRY' I
AM STRONG. I WILL
MANAGE IT ALONE-fJ

USE A LOCAL ANESTHETIC,
I WANT TO WATCH IN THAT <
MIRROR ON THE CEILINGiJ

rl CANNOT HELP YOU, FREDERICK!
I AM TOO OLD TO DO THIS jad
KINO OF WORKfip\V'” <^ ig

*>ffii

'NO. ..IT WILL NEVER
COME TO THAT.' ^
PERHAPS A ^**1
YOUNGER GLAND' )

1

A CHILDS'S JB

YOU MUSTS'
YOU MUSTS

OOOqfs



YOU... VOU STRUCK.
GASP.. .YOU... FR£l

ttY HEART/'

ClEVER.THESE SCIENTISTS f SENDING A TELEGRAM TO
I HIMSELF...THAT WILL BRING A YOUNG MES8EN0ER TO HIS

fHELLO... POSTAL UNION/ 1 WANT TO SEND A
TELEGRAM...QUICKLY. .TO FREDERICK CASTON..

TELEGRAM FOR FREDERICK

w CASTONf



Carefully, Frederick ...AND THEN... AS THE SCALPEL LAYS BARE THE
PLACE WHERE THE GLAND IS LOCATED...

[Shocked Weakly, he sinks to the steps.
HIS BODY BENT AND OLD... HIS
FEATURES CONTORTED... UGLY...
WRINKLED-WITHERED...

And that's the story, dear reader? Frederick
FINALLY DID DIE, MOLD MAN .' WHO KNOWS?HE MIGHT
HAVE LIVED LONGER IF HE HADN'T CRAVED ETERNAL
LIFE' OH...BY THE WAY-I SUPPOSE YOU'RE WONDERING

_ WHAT FREDDY SAW WHEN HE...ER ...

v 7 OPENED UP...THAT MESSENGER'

/
WELL... HE FOUND NOTHING' IT

/<T^\ I SEEMS THAT PART OF THE BOY'S
V SPLEEN HAD BEEN REMOVED...

fL' V THE PART WITH THE GLAND'

> SEEING THAT GAVE OLD FREDDY
I \ WjAT'V 7 THE SHOCK OF HIS LIFE? WELL...

I LL SEE Y0U NEXT ,SSUE W,TH
ANOTHER TALE FROM THE

'HE CRYPT OF
[TRRORf



OUT OF THE DARK NI6HT HE WALKED.HIS HANDS TRAINED IN THE ART
OF KILLING, HIS BRAIN A SEETHING FERMENT OF DESTRUCTION? HIS

w
EYES SAW LIFE, AND HIS HEART LOVED THE GRAVE, FOR HE WAS

—



Edgar bowman was a careful workman.' he checked I

HIS SWITCHES AND HIS WIRES CAREFULLY, EVEN AS I

AAAAASHHH.'HO...NO? I LL D<

ANYTHING' GIVE ME ANOTHER
CHANCE.' I DIDN'T KNOW... IT

WOULD BE LIKE- - THIS.'

HE WAS A BAD MAN.' HE PAID
THE PENALTY f AND I—I WAS
FATE'S INSTRUMENT TO r
BRING HIM TO HIS DOOMfJT

SPINELESS WEAKLINGS, EVERY LAST
ONE OF 'EM' I THOUGHT THIS ONE
WOULD BE DIFFERENT. SHE'S
SUPPOSED TO BE COLD -INHUMAN'
BUT SHE YELLS JUST LIKE THE .

REST? ,^-v *4



PRISONS SENT HIM INVITATIONS TO ATTEND THEIR
EXECUTIONS AS QUEST OF HONOR...

From ocean to ocean, the name of edgar bowman
BECAME KNOWN. HE WAS A SYMBOL OF JUSTICE.' HIS
HANDS WERE OUICK AND CERTAIN. HE KILLED CALMLY,
QUICKLY.' WITH HIM, DEATH WAS A SERVANT TO HIS

BIDDING? HE WENT ON THE RAOIO.ON TELEVISION

CASPER JONES--NOT GUILTY?
ARTHUR BOWAY-NOT GUILTY?
WHAT'S THE MATTER WITH >

JHOSE JURIES, ANYHOW*^



WE FIND THE DEFENDANT,
BETTY BATES -NOT

GUILTY l J
WE FIND THE DEFENDANT,
GEORGE FLOOD—NOT .

GUILTY'

' THAT'S ALL THEY '

CAN SAY, THE IDIOTS!
THEY ARE GUILTY! GUILTY OF-
UURDERf AND AS STATE EXECU-
TIONER— it's up to me to
EXECUTE THEM! OF COURSE!
I'M BEING TESTED— BY SOME
HIGHER AUTHORITY! IF I FAIL—
they'll take my job away! y.

That night, as casper jonesan executioner! of course f

THAT'S WHAT I AM. AND SINCE
I AM

—

I'LL executer A
e^mnuur,

f HIS HAND WILL TOUCH THE
Iron fence gate . . .and whe»
IT DOES...

7
*

",

2



HE IS ONLY THE FIRST/THEREDEAD BY EXECUTION.' IT WAS A 1

SIMPLE MATTER TO RIG UP MY WIRES
SO I COULD FLOOD THAT METAL GATE
WITH ENOUGH ELECTRICITY TO KILL d
A DOZEN MURDERERS?

SAFE ...SAFE AT LAST, AFTER ALL THOSE
MONTHS OF WORRY.' X DON'T KNOW WHO
KILLED JIM—BUT I DIDN'T/ AND THANK
GOODNESS... THE JURY BELIEVED ME I

WARM SHOWER/ IT'LL HELP
ME SLEEP.. .LET ME FORG
MY MURDER TRIAI

DEAD/ ONE MORE HAS PAID THE
SUPREME PENALITY FOR HIS EVIL/
BUT THERE ARE OTHERS.. . MANY
OTHERS FREED FROM THEIR FATE

^ BY A STUPID JURY. ..

TWO HAVE DIED/ GEORGE
"

FLOOD WAS FREED BY A JURYT
I WAS THERE MYSELF TO HEAR
THE TESTIMONY IN HIS CASE /

BUT HE SHALL NOT ELUDE

^ JUSTICE/ a

eeeeseAAA/^^



TION-GLOVEO HANDS-
I THAT GEORGE FLOOO CLOSED HIS

ACCOUNT BOOKS AND WALKED
TOWARD HIS LITTLE SUBURBAN

’ WHEN THIS LIVE WIRE TOUCI
FLOOD-- IN HIS RAIN-WET
CLOTHES — IT WILL BE JUST
AS EFFECTIVE AS THE

^ELECTRIC CHAIR HE
2.-, CHEATED? W4

%\AAGGGHH'

In the police stations, hardfaceo detectives are



Next day, a plainclothes man
TOOK UP HIS POSITION, ALWAYS
WITH HIS EYES FASTENED ON THE
FORMER PRISONER OF THE LAW...

But even as the executioner leaped forward,

HIDDEN BY DARKNESS AND THE SHADOWS,A BRILLIANT

BOLT OF ELECTRICITY LI3HTED UP

THE SCENE LIKE A BEAMOF SUNLI_GHT7__^^^^^_
B hi

a man there r

r I'LL BE HIDDEN IN THE^B
1
SHADOWS --A OUICK LEAP ^1

-AND THEN TO LIFT HER INTO

.THE WOODEN WATER TROUGH-

. WHERE HIGH VOLTAGE WIRES
• WILL ELECTROCUTE HER ... ^

IF IT HAON'T BEEN FOR THAT 1
LIGHTNING... I WOULDN'T HAVE
SEEN HIM...UNTIL AFTER HE'D
LIFTED MISS BATES... AND
TOSSED HER IN THAT ELEC- i
JRICALLY TREATED WATERT^B

I—I'M SCARED? I DON'T

TO DIE! NO...NO? STOP.

k!
T0Pf

AAAAAGGGH.'



Itate Trooper Mark Holliday looked down
at the body stretched in the snow at his feet.

The man had evidently been skiing down
treacherous Hairpin Turn . . had momen-
tarily lost control of his skis . . . and had
crashed head-on into the gnarled old tree

which poked its tremendous girth up out of

the snow and ice around it!

"I can't imagine how in the world it could
have happened," mumbled the giant of a
man standing at the Trooper's elbow. “This

turn on the ski slope has a bad reputation, I

know . . . but still ... he claimed to be an EX-
PERT skier! Awful bad ACCIDENT!"

Trooper Holliday nodded almost unconsci-

ously to the tall man's speech. Funny thing,

he mused. An EXPERT skier, this Jack Benson
sayB . . and yet the man can't stop himself

short of such an obvious obstacle as this old

tree!

"I just happened to be looking out of the

window of the Inn when I saw this guy go
shooting down the hill," big Jack Benson was
saying, his large St. Bernard’s eyes roving
over the landscape. "Sure happened sudden
. . . an awful tragedy . . . accident like this!"

Trooper Holliday looked down at the dead
man. His eyes roved over the figure .

. . moved
on to the trunk of the tree . . . and then crossed
back to the spot where towering Jack Benson

stood, his feet stamping against the snow to

keep his toes warm.

"YOU do much skiing, Benson?" asked Hol-

liday. "See any other accidents like this

in all the time you've owned that inn up there

on the hill?"

Benson's eyes squinted at the State Trooper
before he answered. "Can't say as I have.
Officer ... first kind like THIS!"

Trooper Holliday rubbed his chin, let his

hand rest momentarily under his coat. When
he brought it out, the fingers were gripped
tight around his revolver.

"You better put your hands up, Benson . .

.

we’ve got a trip to make to Headquarters!"

Benson started to sputter his innocence, but
one look from the Trooper quieted him.
"Couple of things don't look like accidents to

ME! The bark of the tree where the victim was
supposed to crash, for instance," said the

Trooper. "If you look closely you'll find it isn't

even peeled . . . and yet the man was sup-
posed to hit it hard enough to crack his skull!

And his clothing . .
.
got too much on him,

especially for an expert skier! But what points
the finger at YOU," said the Trooper, as he
steered Benson down the snow-covered hill-

side, "are those skis! The man on the ground
is less than five-and-a-half feet tall . . . and
those skis are long enough for a giant! A
Giant like YOU!"

CRYPT-KEEPER’S CORNER EXTRA
I have a question that has puzzled me for e

while now. I wasn't around In the early 50's,
but I have a few original Tales from the Crypt
comics and I noticed Inside the front cover of

them at the bottom It says that “Tales From
The Crypt" was formerly “The Crypt of

Terror." I have the last “Tales From The
Crypt" which was #46, and Inside there Is an
article that says E.C. was not planning to

make a #46. Instead they were going to make
#45 the last and make a fourth title called

“The Crypt of Terror," but because the
comic censors felt Tales. Vault and Haunt
were a "bad Influence on kids" they made a
Crypt #46 and ended the 3 titles. What I

would like to know Is was there ever a "Crypt
of Terror," and If not why did they print that

lies" was formerly "The Crypt of

EC atartad a tltla callad INTERNATIONAL
COMICS In 1 S47 with an laaua 01 . Tha dtla was
Chang ad twloa (to INTERNATIONAL CRIME
PATROL and. latar, to CRIME PATROL),

of CRYPT, than, daaplta tha laaua numbar.
With tha fourth laaua of CRYPT, tha tltla waa
changad to TALES PROM THE CRYPT; H la thla
nama which waa uaad for tha longaat thna and

OF TERROR f

THE CRYPT 01

TALES FROM THE CRYPT.

I

ABOVE IS THE COVER OF
“CRYPT #1” (CRYPT OF

|

TERROR #17, 1950) AS IT

APPEARED UPON ORIGINAL
RELEASE.



iDttister Corning picked up the telephone

and called the Police station. While he held

the phone, waiting for the connection to be

made, he let his eye rove around the room. He
could breathe a little more easily now. he

thought to himself, his eye resting for one mo-

ment on the trophy case with the metal plate

screwed to its top. Mafhew Corning Cura-

tor was inscribed in black on the bronze strip.

"Is this the Police station?" he asked the

voice on the other end of the line. "Tins is

Mathew Coming. Curator over at the Mid-

town Museum and Zoo. I'm' afraid there's

been a little trouble over here .1 think we'll

need your assistance!" Coming reached

across the desk as he spoke and picked up a
vial which contained an oily liquid. He
cleared his throat, rolled the vial between his

fingers. "The trouble took place just ten min-

utes ago . . . over in the Snake cage! A man
who once worked here wandered in . evi-

dently poked around! And now we've got

a corpse on our hands!"

It had gone off precisely as he had planned
it, Coming thought to himself as he dropped
the vial into his coat pocket. That meddlesome
Smith had come back today as he had prom-
ised. All set to tell the authorities about that

bit of trouble Coming had with the law years

before. Unless, of course, Coming could make
it worth his while to be quiet about the epi-

sode And so he had made preparations to

welcome Smith . . .
something in the way of a

farewell party, he thought to himself with a
chuckle! The snakes . . they had been the

easiest way out of the difficulty! Who could

question the death of a man who had stum-

bled into a cage-full of poisonous serpents?

The Detective stared down at the body of

the man which the Zoo attendants had
dragged out of the Snake Cage. The clothing

around the shoulders was tom and shredded
. . and deep in the man's throat were two
tiny punctures, which were beginning to turn

bluish! Nasty thing, thought the Detective .

to be killed that way by the bite of a poison-

ous snake! He stared closer to the corpse, and
then he straightened out, his pencil point tap-

ping against the glass top of the Curator's

desk.

"Anybody else around when you heard the

nojse from the Cage?" the Detective asked
Coming.

"Nobody that I know of,” Coming an-
swered. his fingertips rubbing against the vial

in his coat-pocket. "I guess we were alone
here .

.
just the two of us . . and a cage-full

of SNAKES!"

"Those marks are curious," the Detective

said, his pencil tapping. "I remember reading
something recently about snakes. Seems they

very rarely will bite a man above the knee . . .

certainly not as high up as the throat! And the

reason is simple ... no snake is large enough
to arch its back and reach much higher than a
foot-and-a-half off the ground!"

Corning gulped. He could feel his palm
moist against the vial in his pocket.

"Those punctures undoubtedly contained

snake venom," the Detective was saying, but

Coming could no longer hear him very dis-

tinctly. "But I don't think they were adminis-

tered by a snake's fangs! Perhaps YOU can

tell us how they WERE administered. Mister

Coming . . . down at Headquarters!"





SO THAT IT'S UNRECOGNIZABLE. .

FINGERPRINTS BURNT OFF WITH
ACID.. . ALL LABELS SNIPPED OFF
THE CLOTHING * THIS IS A REAL
UNKNOWN CADAVER*

I'LL RUN DOWN8TAIRS TO
LET THE HOTEL MANAGER
KNOW. .. ANO TO CALL THE

\
LAW? YOU STAY HERE ...

JUST TO MAKE SURE NOBODY
TAMPERS WITH ANYTHING 1

BETTER CALL THE POLICE.
THERE'S SOMETHING UP IN
ROOM 608 THAT THEY'LL
BE ANXIOUS TO SEE * ^

EXCUSE ME, SIR.
I COULDN'T HELP
OVERHEARING YOU !

DETECTIVE Y IT'S NOT ON MY MUROER.EHf THAT'S 1
BAD . . . YOU'O BETTER]
CALL THE POLICE, A
^SHANNON?

DON'T YOU THINK WE'D
BETTER CALL THE HOTEL
MANAGER. TOOT I MEAN..
RIGHT HERE IN HIS HOTEL.

* tIIND

.

..IT'S ON MY
FLOOR'. A BODY
AND! KNOW WHAT
THAT MEANS. ..I'M A
PRIVATE OETECTIVE
L MYSELF* J





W- WHY.. IT'S A RECEIPT FROM THE
STREET-WALKER CAMERA COMPANY!
FOR ONE OF THOSE PHOTOS THEIR
CAMERAMEN TAKE ALL OVER THE
CITY... YOU BRING IN THE RECEIPT
AND THEY DEVELOP THE PICTURE
WHICH CORRESPONDS TO THE
NUM8ER ON THE RECEIPT THEY .

HAND YOU?

Five blocksHERE COMES JACK ...WITH ’

SOMEONE WHO LOOKS LIKE
A COP! I'LL SASHAY DOWN J

TO THAT PHOTO OUTFIT...

GET THE PICTURE DEVELOPED!
THAT MAY TELL US WHO THE

VICTIM IS! ^

YOU BET, MA'M...HAVE IT

READY IN A JIFFY! JUST
GRAB A SEAT.-. IT WON'T
KjAKE LONG! (|

HERE IT IS, LADY... ALL DEVELOPED
AND PRINTED! AND IT'S A BEAUT..
CLEAR AS CRYSTAL! LUCKY THE
CAMERA THAT TOOK IT HAD BEEN
TURNED IN FOR THE DAY . OTHER-
WISE YOU MIGHT HAVE HAD TO 0V WAIT FOR A WHILE!

- YES...J-JUST HAND
IT OVER?

NO ONE I KNOW... BUT MAYBE IT'LL
HELP JACK OR THE POLICE FIND
OUT WHO THAT IS THERE ON THE
FLOOR ! THIS MAY BE THE CLUE

.THAT SMASHES THE CASE!



While back at the majestic hotel. EXCUSE ME, CAPTAIN HALL... I DON'T LIKE TO
IN ON THE POLICE...BUT MAYBE THIS WILL HE I

SINCE THE SAFE WAS RIFLED...AND ONLY WINSI

KNEW THE COMBINATION. ..THIS MAN MAY HAVE BE

KILLED BECAUSE HE SAW WINSLOW IN THE

^ ACT OF ROBBERY f
| y

I GUESS YOU ALL OVERHEARD THAT
OEUCATE STAGE-WHISPER OF MY
ASSISTANT'S' IT WAS SO QUIET IN

HERE YOU COULD HEAR AN EAVES-
DROP' IF WINSLOW IS ON THAT
PLANE,HE'LL BE PICKED UP AS 4

SOON AS IT LANDS' UNTIL THEN, jl

.WE'LL JUST WAIT'

CAP'N HALL... HERE'
THAT INFO ON THE
AIRPLANES YOU
WANTED' JUST
CAME INTO THE
NEAREST STATION
HOUSE OVER THE
TICKER' ,

l NEVER
^ MIND THE
LONG STORY..

WHAT'S THE
LOW-DOWN'

HE SIGNEO INTO THE TRANS

-

NATION AIRLINES AT 2:30 OR SO...

BOUGHT A TICKET ON THE 2:38

PLANE TO CHICAGO. REGISTERED
AS PAUL WINSLOW OF THIS CITY.'

NO CHECK YET AS TO WHETHER
HE ACTUALLY GOT ON THE PLANE!

W-WHAT IS THIS..

A WAKE

?





This is the night of the full moon. . . the buildings of
GOTHAM ARE STEEPED IN A DRENCHING RAIN AND A
HEAVY FOG BLANKETS THE CITY.FORMING EERIE PAT-
TERNS IN THE NIGHT. ..

Between lightning flashes, a figure runs the
LENGTH OF A STREET.. . DARTS TO THE DOORWAY OF A
BUILDING AND FRANTICALLY HAMMERS ON THE DOOR.HE



YES? WHAT CAN )

' rALPH.' 1-

WHAT ON EARTH...?

THERE' NOW ^
JUST LIE BACK J
AND RELAX. 4
RELAX, AND
TELL ME WHAT'S
FRIGHTENED <

YOU SO...
A DAY LIKE THIS 1
MAKES YOU FEEL .

GLAD YOU'RE *

ALIVE,EH RALPH?

WHAT'S ALL THE
COMMOTION ABOUT,
DESK CLERK? .

—

We THOUGHT
LITTLE OF THE
EVENT AND
RETURNED TO
THE INN. AFTER
A GLORIOUS
DINNER WE
RETIRED TO
THE ROOM WE
SHARED AND
WENT TO BED.
THAT WAS MY
LAST RESTFUL
NIGHT,GEORGE.

.

FOR AS WE
DESCENDED
FROM OUR ROOM
THE NEXT MORN-
ING,WE FOUND
THE INN A HUB-
BUB OF EXCITE-
MENT... AND
FEARf



HUM... NO. NOTHING HERE TO ... WAIT, WHAT'S THIS «

A REDDISH STAIN. ..LIKE. ..LIKE BLOOD?.

.

. AND
SHORT CURLY HAIRS f DOS'S HA/B f OH.NO. . .



HURRY UP, RALPH.' GOT A BIG
NIGHT OF FUN AHEAD' WE’RE
GOING TO SEE THE FOLIES>

Gay, EXCITING PARIS' THE THRILLING, PULSATING
NIGHT LIFE, COUPLED WITH THE WINE AND CAREFREE
ATMOSPHERE INDUCED US TO PROLONG OUR STAY...



I 'YOUNG WOMAN BRUTALLY SLAIN.'
...BODY MUTILATED.. .AS IF ATTACKED
BY WILD ANIMAL . ONE SHOE ^
MISSING..rONE SHOE .

I QUICKLY DRESSED, AND DISPOSED OF THE BLOODY
SHOE BY THROWING IT DOWN AN INCINERATOR SHOOT!
WHEN I RETURNED TO OUR ROOM, GEORGE, YOU WERE
THERE.."

j
s'"

As OUR CAR SPED TOWARD THE COAST OF FRANCE, I

FOUGHT TO KEEP FROM BEING ENGULFED BY THE FEAR
THAT SEETHED WITHIN ME-

KNOW.'IM SURE.' BUT WHAT CAN I DO?
IN X STOP MYSELF? HOW CAN I STOP?? fA
WHEN I'M OUT OF THIS COUNTRY. ..YES,

E THEN I'LL BE ALL RIGHT AGAIN...

WH...WHY, RALPH! I

I thoOght you were
I
HAVING A GOOD TIME?
BUT, IF YOU WANT TO
LEAVE, IT'S OKAY BY

ME?

Time inched its way across the
CALENDAR AND THE WEEKS PASSED
QUIETLY..QUIETLY...UNTIL A FEW DAYS
BEFORE WE WERE TO SAIL! FOR IT

WAS A NIGHT OF A FULL MOON-. AND
THE WEREWOLF STALKED AGAIN?"





YES,RALPH, YES' I'M THE WEREWOLF'
I KILLED THOSE PEOPLEf I DID IT' A

, . . AND NOWFM GOING TO KILL YOUff
The horrified scream ofa man in the agonies of
DEATH PIERCES THE NIGHT'S STILLNESS. ABOVE THE
WET, DESERTED STREET, THE FULL MOON IS THE ONLY
WITNESS,

|
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YOO-HOO,
IS THERE A CRYPT-

KEEPER IN THE CRYPT?
I’LL EVEN SETTLE FOR

. A VAULT-KEEPER...? .

IF YOU
KNOW WHAT’S GOOD

FOR YOU, C-K, RUN FOR
YOUR UNUFE! IT’S THE

OLD WITCH

l

«,

Jr OH, IT’S ^
JUST HER! I

THOUGHT IT WAS
k SARAH PAUNl

, 's 1

Jr AS SCARY AS
F THAT WOULD-BE
BOOK BANNER CAN
BE, SHE DOESN’T

HOLD A CANDLE TO
Lapep NEPHTHYS...

T=?.



MY NAMB IS 0006. OR. OOU&LA SCHANPLER.ANP )M ABOUT TO TBLL
YOU A STOk-Y ABOUT SOMBTH1NG SO
EVIL, YBT SO BEAUTIFUL THAT YOU
WILL NEVER FORGET IT kOR THB REST
OF YOUR OAYS.

^ OOU6, ^come iN.
HOW ARB YOU

my boy? >

RBCBNTLY HB CALLEP
UP ANO ASKBO MB TO COM
TO HIS HOMB ANO PRIVATE
CLINIC TO SEE Him
WITH NO EXPLANATION. r HELLO

ALBERT. YOU RE
LOOKING
WELL. .X

IT HAUNTS /ME TO THIS
VERy PA/.. 1 UVBO IT.

V JST

1 HAPN T HEARD FROM
ALBERT SCOTTSPALE IN
yEARS SINCE mEPICAL
SCHOOL. HE WAS ONE OF
my PROFESSORS.

m.
! :h;, Sm A H

'

\^m W _ _WHOA

aJ

i I Girl

• .>• Hwj ;

Ml
bin ~

f |JHr£*j|S|

im'-n
' MMrn

u



WAIT
A /WIN.

HER
IP HER LE
‘THEY RE
WORKING.

THAT'S
HY I CALLE
YOU HBRB.

HOW CAk
l that ae^(

I’VE FOUNO MV A WAY TO ALLOW \A LIVING CREATURE TO x

APAPT TO AUTOMATICALLY
CHANGE AT A GENETIC
LEVEL TO APAPT TO AN/

. PHYSICAL PA/WAGE, /
INJURY, OR ykW PIS6A5E.

BUT HOW?

HE LEP /WE TO HIS LAB
BENCH ANP BEGAN TO
EXPLAIN IN PETAIL HIS
PISCOVERY ANP
E XPER l/WENTS. I WILL
NOT REITERATE IT FOR
I PARE NOT SHARE THIS
WITH OTHERS ANP ALLOW
IT TO BE REPEATER
AS YOU WILL SEE WNY
LATER IN /Wy STORY

IN THE ENP I WAS SHOCKER
AT HIS PISCOVERY BUT NOT
AS SHOCKER AS I WAS WHEN
HE TOLP /WE WHAT HE WANTEP
TO PO NEXT.

GOOP
LORP, ALBERT,

THIS IS
. INCREPIBLE.

I CALLERr YOU HERE IN ^
HOPE YOU WOULP
HELP /WE WITH THE

. NEXT STEP IN MY .L EXPERI/WENT. A
WHAT'S
THAT?



/ yb s. in ^
f THE NEXT
ROOM IN My

i PRIVATE
VSURSERXJ

WHAT?!
ARE yp

. MAP?!

ar CALMf /OURSELF N
OOUG. I HAVE
PLANNED ANP
THOUGHT IT

S. THROUGH

NOT ENOUGH ^N.
T obviouslx you >

VERy WELL KNOW
THIS IS NOT ETHICAL
^ NOT TO MENTION jILLEGAL.

WITH MX HEART RACING TO
BURST OUT OF MY CHEST
I RAN INTO THE SURGERyROOM ANP TO My UTTER
ASTONISHMENT, THERE A
WOMAN LAY.SHE? My SOP^N

BBP.TYOU MEAN
J HAVfe SOMEONE

IN MINP? .

SHE MAY HAVE BEEN
BEAUTIFUL ONCE BUT
NOW NEARLy A CORPSE.
PATCHES OF HAIR MISSING,
SKINNy AS A SKELETON,
HER SKIN A SHRIVELEP
MESS AS MUSCLE LOSS
IS EVIPENT. SHE WAS
WITHERING AWAX

FINAL
STAGES. SHEr WAS A TRANSIENT, XWALKEP INTO My MGViCAL

OFFICE ANP COLLAPSEP.
ALL SHE WAS ABLE TO TELLME WAS HER NAME, APEP

NBPHTHYS. OPP I'/AME,
k I5N T IT? SHE WILL yNOT LAST THE (NIGHT V

^ My >
GOP. THIS IS
gMastl/ >

SHE IS
r P/ING. WE WILL BE X
SAVING HER LIFE. YOU >

WISH TO LET HER PIE IF
. yOU CAN HELP IT? IS /X THAT ETHICAL? C

^ I SUPPOSE NOT ^
OKAy, I WILL ASSIST

you. but we neep her
S. written consent .

^
I HAVe ^

EVER/THING
. PREPAREP^



P* you SURE
KNOW WHAT TO
SAY TO CHARM,
> A GIRL. 7

MISS ^
X NSPHTH/S.
7 ALLOW MS tO
INTRODUCE M/ FRIE
AN D ONB OF THE 06

v AND BRIGHTEST\ YOUNG DOCTORSXJ TODAY. . ' im /ILL
YOURS, HANO

SO/KB ,

i supposb^^^
/ you RE TR/IN© TO.
HOOK /MB UP USH

A LITTLE LATE, OONT/

T MISS
[NEPHTHyS,

HUH..^WHATS 1
THAT MISS
NEPHTHyS^

r HELL...
MB/ HANP-
SO/WS ..

UN0HH .

™
OON T BE SO
BASHFUL. YOU
ARE VER/

"\HANPSO/Vie.
MISS

EPHTHyS. ^
= you sufce
i FULLy AWARE
AT DR SCOTTS
5 IS ASKING .

of you? ^

ODDS

?

WELLT^s.
^ you MAy Not X
SURVIVE THE NIGHT IF

IT FAILS, NOTHING
S.CHANGES. BUT IF ITVX: WORKS...

THE SURGERy TOOK 7 HOURS.
I COULDN T BELIEVE HOW ALBERT
CAME UP WITH HIS PROCBDU RE.
IT WAS FRIGHTENING IN ITS GENIUS.
I JUST HOPBD ALBERT WASN 7 OUR
MODERN-AGED FRANKENSTEIN.

FOR APEP WAS TOO
BEAUTIFUL TO BE A
MONSTER.

OR SO I THOUGHT



it seems x^SO IMPOSSIBLE. X
' IT'S BEEN 40 HOURS \
NOW ANP SHE SEEMS >

TO ACTUALLY BE GETTING
BETTER IS THIS THE
SURGERy? OR JUST .

^ ONB OF THOSE /X RARE CASES OF /REMISSION? >/;

WHAT IS X. 9
MORE ASTONISHING X.

IS HER RATE OF HEALING. \
7 ABRASIONS. SKIN PUNCTURES. \ALBERT y^STERPA/ TOOK A

SLOOP SAMPLE. BEFORE HE
HAP EVEN EXTRACTEP ONE C.C.
THE SKIN STARTEP TO HEAL

AROUNP THE NEEPLE, ANP AS HE
PULLEP THE SyRINGE OUT THE

V, HOLE SEALEP UP WHAT TOOK i\ SECONPS TO HEAL FOR yS
HER. WOULP NORMALLy

'-v. TAKE PAyS.

IT'S BEEN ONLy X.
' 3 PAys ANP SHE'S GETTING X
BETTER ANP BETTER By THE
HOUR. IT S MIRACULOUS. HER

HAIR IS FULLER, HER SKIN LESSANP LESS GAUNT COUGHING IS
v GONE ANP Ht:R IMMUNE yX. SySTEM IS ALMOST >/X. AT NORMAL.

IT S BEEN^ A WEEK ANP
TWO PAyS SINCE
THE SURGERy ANP

THE HIV SEEMS TO BE
COMPLETELT INERT. A CURE
FOR AIPS. IT'S ALMOST
UNFATHOMABLE, BUT_ SHE IS THE PROOF APX HOW FAR CAN /

1

THIS GO? I

I WILL X
NOT PISPUTE

IT. ALBERT THE
Experiment
HAS WORKEP

V MIRACLES. v

/ WORK. NOW WE LL N
' HAVE TO KEEP HERUNPER OBSERVATION,
BUT THAT DOESN'TMEAN WE CAN T LET

v HER STRETCH HER\LEGS ANP TAKE IN jX 50ME FRESH ^

f LETS
CALL HER POC SHALL WE!

KX—r\V- X AIR.

^7 ABSOLUTgLXTl
— l SOUNPS LIKE A K

f f

i

x \Jgreat ipeav U
5
P

X r~ L-lfJ



V I HAVE ^SO/ME PLEASANT
NEWS. OOU6 HERE
IS GOING TO TAKE
YOU FOP. A WALK IN
^ THE PARK ‘

r AH mss ^
NEPHTHYS.NICE
TO SEE YbU UP

v ANP ABOUT .

YES.
/ ooug is ^PROPPING 1
WE OFF AT THE 1

HOSPITAL NEARBY
ANV YOU CAN TAG

.

ALONG. SOUND J
\ GOOD. MY A
X. pear?

i I FEEL
EXCELLENT.
THANK

^ you. 4

HANP

A8SOLUTELT

APEP
/ WENTIONEP X
/ HAVING NO FA/WILT

'

fOR FRIENPS SO I AM
GOING TO CONTINUE
\ TO LET HER STAY .\ AT THE HOUSE S
N. FOR A TIWE.^X

8
ka/ you ^
; THE PARK

IS ACROSS THE
X STREET.

APEP, X,X you just go \
/ AHEAP. I P LIKE \
' TO TALK TO DOUG AMOMENT IF YOU FEEL
TIREP AT ALL THERE

k APE NICE BENCHES
\ THERE FOR YOU JX TO SIT ANP /

THAT S
A FINE
IPEA

' SIT ANP X "

RE5T^\\ 1

9MB: “



YOU RB RIGHT, ALBERT,
SHE DESERVES IT
AFTER THE ORDEAL
SHE HAS ©ONE
THROUGH AND IT WILL
HELP HER FEEL BETTER
ABOUT BEING OUR
LITTLE GUINBA PIG

•OKA/ AGREED SPEAK ffl
17~> UCO A « /-VI IT IT AC •TO HER ABOUT IT AS
YOU TWO WALK THE
PARK AND IW SURE
SHE'LL ACCEPT.”

GO ON, CATCH UP WITH
HER BEFORE SHE GETS HER-
SELF INTO TROUBLE ON HER
FIRST OAY OUr

up f 4Jv ^ -&* ’* '1

:a -jrtT'-f.i

1 CAN PA/ HER ROO/W
AND 30AR0 AS WELL AS
SAY, 250 A WEEK^SO IT
GIVES her the 6ppor
TUNIT/ TO START HER
NEW LIFE ON A POSITIVE
note;

1 WE CAN OBSERVE THeB', 1'.

|
FURTHER EFFECTS OF •'/Lffi,

1 THE PROCEDURE. " ’

1#]



r OH,
/My gov,

. apep?

you
KNOW THIS
WO/MAN ?

7

yes, ^

WHAT’S THE
/MATTER ?

7

/ HERE TOOK /My GUN OUT '

'OF /My HOLSTER AND SHOT
A yOUN<5 WO/MAN TO DEATH.

* /MORE /MAT HAVE BEEN
-v HURT OR KILLED IF I j

HADN'T STOPPED sdi

THERE ^
/MUST BE A
w /MISTAKE.

yES. ^
'HEPS. PRE-/MEDI-
TATED /MURDER.

.GO/ME ON, SISTER,
k yOU RE GOING

DOWNTOWN. ^

k V\ --JiX jg^

V [
THB HBLL was^^^B k j y- * •-

THAT?"

l"i W 1 1
jjf t

ij

IT CA/YB3 FRC/M THE 1 ! f R V
( % I V.

THE PARK. ^
\ / \

NO,
APEP-J

1
j HL» -m-irr

'W^ PLENTY
yT you R GIRLFRIEND X



SHE JUST
TOOK OFFICER
O'ROURKE S GUN

. -AND... .

/ACCORDING
r TO WITNESSES, ^
SHE PULLED THE GUN OUT
OF ITS HOLSTER. WALKED
RIGHT UP TO THE GIRL,

. AND SHOT HER IN THE
HEAD TWICE. ^

r WE HAVE
THE WITNESSES

' READ/ TO IDENTIF/ ^

HER ALONG WITH O’f^OURKG
, HERE AS SOON AS HER

,V APPOINTED DEFENDER ^^ ARRIVES. _^^B

THAT'S ^
NOT HER?

/ SIR, Xm TELLING N

TOU, THAT IS NOT
.
THE WO/WAN I

X ARRESTED. >/

...SHOT
A WO/WAN
DOWN.

WHAT IS IT.

O'ROURKE ?

7



r I'LL ^
SET THE
POOR.

./ALBERT.

r excuse
ME? C/AN I HELP

you? DO I

KNOW
y ??

X come
' NOW, HAND- ^

some, IS THAT A
WAy TO GREET

S. A FRIEND? A

^ APEf? ^
BUT HOW...WHAT^ WAS..? ^

^ AREN T ^
yOU GLAP TO

see me? a

xyes of
COURSE BUT.
l HOW PIP

YOU?
W I APAPTEP. ^r HANPSOME.
ISN'T THAT WHAT
.THE EXPERIMENT
LWAS ABOUT? A

THBY ~

let you
^ go? a

T tes.
~

r THEy HAD THE
WRONG WOMAN.

. or so Tney^ THOUGHT. *



I/M SATING. ^
HANc?so/vie. is

~
THAT ITS THE ORC?ER

OF THE SPECIES SHE WAS
|^| AS BEAUTIFUL AS I ANO i

DIDN'T LIKE IT. SHE WAS
WEAK, I WAS STRONG,Vs*— WAS THE VICTOR. ,

' WHAT SHE WAS /M/

ARE /OU I
INFERIOR.

SA / 1 NG

/V\URC?eR'?

^ you
ir CALL IT
r /MURDER? DO you Y
* CALL A TIGRESS l

KILLING AN ELK, v

/MURDER? DO yOU CALL
V A FALCON KILLING i% A RODENT .J/murder?

r MY GOD,
YOU /MEAN yOU

DID /MURDER THAT
^ WO/MAN?? >T

^ so, you
ARE SUPERIOR^ THEN? .

you ^r SHOULD KNOW,
HANDSO/ME, yOU
HELPED /MAKE /ME
k WHAT I A/M^ NOW.

\L/r SILENCE. I

r DO NOT WISH TO ,r SPEAK OF IT ANYMORB
I/M TIRED AND I/M GOING
L TO APPROPRIATE DR. ,

^ SCOTTSDALE S A
BEDROO/M.

APEP
HOW CAN

. you...?

I WATCHBV HBR
WALK UP THE STAIRS
AND THAT WAS THE
LAST TI/ME I SAW
HER BEFORE SHE
DISAPPEARED.

THE NEXT /MORNING
SHE WAS GONE.



BEHIND we
IS THE WHITE HOUSE. ^r WHERE NEWLY APPOINTED

SECRETARY OF HOMELAND
SECURITY FORMER US ATTORNEY

„
GENERAL NICK PENNINGTON ISV IN CONFERENCE WITH THE ^\ PRESIDENT.

WE READ ABOUT
HER EXPLOITS IN
THE NEWS. AND
FOUR YEARS LATER,
WE SAW HER ON
TELEVISION.

HERE WE —
SEE NICK PENNINGTON^ HIMSELF WITH HIS LOVELY ^

FIANCE. APEP NEPHTHYS, OUTSIDE
A BENEFIT GALA HELD LAST WEEK.
AS YOU ALREADY KNOW PENNINGTON
V WAS APPOINTED AFTER THE ^V MYSTERIOUS DEATH OF HIS

PREDECESSOR

^ DON'T >
BLAME YOURSELF
YOU HAD NO IDEA

THIS WOULD HAPPEN.
. IT S ALMOST TOO
\ UNBELI... ^

SHE S BEEN \MARRIED THREE \
V TIMES IN THE LAST FOUR \.
YEARS, TWO HUSBANDS MYSTER W
IOUSLY DIE AND ONE COMMITTED

s. TO AN INSTITUTION. ALL
LEAVING THEIR FORTUNES

TO HER.

7 1 DEFINITELY NOT A
// V COINCIDENCE.

AMASSING >
THIS GREAT WEALTH,

BUT TO WHAT .

END?

WITH HER X
' NEW INVOLVEMENT >

WITH THIS NICK PENNING-
TON PERSON, OBVIOUSLY
SOMETHING THAT MAY

v THREATEN THE a' FREE WORLD.

r IT'S
JUST HARD
TO THINK

. THAT I...



Pm

^ ...WHAT
ABOUT YOUF.
^ FIANCE?

r YOU
KNOW
HAVE.

mmsT we re going ^VFO R A CONFERENCE IN 1

IRAQ TO /MEET WITH THEB PRI/ME /MINISTER. /WORE,
TALK ON THE NEW A
OE/VIOCRACy^»
FUNNY

WORD IN A WORLD ^B
^ LIKE THIS, I5N T IT? ^PEACE IS NOT IN HU/WAN 1

NATURE. I WENT ON AHEADj
L HE WILL CALL FOR A

/ME HERE IN THE _^B
MORNING. ^SlfB

THAT S NOT
r WHAT I /MEANT ARE \
YOU IN LOVE WITH HI/M?

1

DIP YOU EVEN FEEL
THE/M?FOR AN/ OF THE

IF I WANTEP^V-f
LOVE I WOULD A

' COMB TO YOU. HANP-
SO/ME. PONT LOOK SO
BASHFUL. HOW COULD I

NOT NOTICE THE
k WAy YOU LOOK yr — AT /ME?

r HELLO
HANPSO/ME.
.CAN I CO/ME
X. IN? >

/MONEy^r THEN
WHAT IS
IT? THE
JWONE/?

K WHAT S XrA GODDESS
,
NEED WITH
^/MONey? y

?^ODDESSf>
IS THAT WHAT
v YOU AREX

THAT'S WHAT^"-^
yOU /MADE /ME. I/M ^v.

THE /MOST POWERFUL WO/MAN >J
' IN THE WORLD THANKS TO YOU
AND DR SCOTTSDALE. I NOW DICTATE

LIFE AND DEATH. I HAVE POWERS
BBYONO NOR/MAL /MAN. IS THAT y

NOT WHAT /MAKES ^3
A GODDESS?

NICK
PENNINGTON. HE

/ IS SUPPOSED TO BE
SOMEONE SO IMPORTANT. IN
CHAFGB OF KEEPING A/MERICA
SAFE. BUT TO /ME HE IS ONLY A

PUPPET AND I PULL THE STRINGS.
WITH HI/M I LL HOLD THE FATE ^OF THE WORLD IN /My

^ HANDS.
IS THAT^

rWHAT you ARE
AFTER? THE

EWORLD? ^
IS IT NOT ^^BW WHAT A GODDESS ^

IS /MEANT FOR? THE
WORLD WILL BOW DOWN

. TO /ME WILL yOU RULE ,

k. AT /M/ SIDE, HAND-

J

SO/ME?

BAD you HADN T
REALIZED THAT WHEN \

r you DECIDED TO HELP DR. \
SCOTTSDALE. APEp IN /M/ NATIVE
LANGUAGE, IS THE VERy PERSONI
FICATION OF EVIL, /M/ /MOTHER
KNEW IT THE OAY HER BYBS

.FIRST /MET /MINE. SHE NAMED /ME
^AT THAT VERy MOMENT WHEN /

SHE WHISPERED THE ./
WORD APEP ^

ANYWAY. ^^^By^ NICK WILL CO/ME FOR ^
/ME IN THE /MORNING. I

NEED TO REST UNTIL THEN. I/M
GOING TO DR SCOTTSDALE S
ROOM FOR THE NIGHT. /M/

X OFFER STILL STANDS, A
^S>. HANDSO/ME

r APEPB
you RE 1
l evil^^



jr SHE IS
f ABSOLUTBLY EVIL, >
ALBERT. YOU KNOW WHAT
V SHE'S PLANNING -

TO VO?

r we have
~

TO STOP HER.
WE CAN TALK TO
THIS PBNNING-

k TON FELLOW. >

yes
I OVER
HEARD

THEN
F REVERSE-SURGERy >

IS THE ONLy WAy BUT
HOW? SHE IS PROBABLT
LI/MMUNE TO ANy FORM >I^OF ANESTHESIA. .'J

. AND SAY
WHATr7 yOU KNOW Xg

/ WHAT CO/WES OVER yOU N
WHEN SHE IS AROUND YOU.
YOU KNOW WHAT SHE IS. SHE
HAS VERy STRONG SEDUCTIVE
V POWERS. NO WAy WOULD yX. HE EVEN LISTEN

to us.

WAY&B ONLY IN \ a/ HU/MAN DOSES. I HAVE A
/ BOTTLE OF CHLOROFORM Xg

IN STORAGE. IN SMALL DOSES 1

IT'LL PUT SO/VIEONE TO SLEEP
BUT A HIGH DOSE WILL KILL. IF WE
USE A LETHAL DOSE IT MAy TAX
HER ADAPTIVE POWERS TO THE

V POINT OF UNCONSCIOUSNESS, Ax HOPEFULLy GIVING US SOlME^
TIME TO OPERATE.

p IT'S WORTH X,r A TRX I CAN'T
BELIEVE IM SAyiNG
THIS, BUT WE CAN T
k LET HER LEAVE .

ALIVE.

the fate ^
OF THE FREE WORLD
k. IS AT STAKE. .

J^***^^ OKAY,
' NOW PUT IT ^
OVER HER FACE. I LL

. HELP HOLD HER y
DOWN.

DOSAGB, IT SHOULD
ONLy TAKE A FEW
MOMENTS TO TAKEx EFFECT.



TIGHTLY,
OA/YIN IT,

TIGHTLY!

UNGH. ^
»/W TR/1N<5,
ALBERT! ,

/ SHE & GETTING... ^
ENGH...STRONGER? HER
STRENGTH... UNGH... IS
AOAPTING TO /M. ./WATCH

. /MINE? I CAN'T HOLV
aw, IT /MUCH LONGER?

^

roc* roots?



^ you ^
THINK you
CAN KNOCK
/Me UNCON
SCIOUS!?.'

WAIT,
you we«e
GOING TO
OPGRATG
on me.

I SHOULP
KILL YOU BOTH
WHERE YOU^ STANP! ^

BUT I

WILL NOT ^

lowbr m/seLF
TO yOUR PATHBTIC
v LeveL. X

WGLL
LOOK

^1S THIS ^
WHAT yOU Re
LOOKING FOR,

POCTOR?

NOW^ GST OUT! LEAVE
me to my sLumeeR.
NICK WILL BE CALLING

. for me in THe^ mORNING. ^4

x WATCH
' HOW yOUR 1
FUTILe ATTempT
,
WOULP HAVE JK FAILGP.

~
WAS ^

THIS PLAN
s. B ? ^

> WERE ~
you GOING
TO SLIT PAY
THROAT

v WITH IT?,



t MT GOP,
VOUG. VIV YOU >

' see HeR eyes? shb
IS NO LONGER HUMAN. SHE
IS BBYON

V

OUR STOPPING
,

HER. SHS IS INVINCIBLE.
WILL NOTHING >

TT%w STOP HeR?’?’ ^'

CARBON
PIOXIPE.

FILLBV WITH THS GAS
WOULP BE FATAL TO ANY
AVERAGE PBRSON ANP WG
Neep not make contact
V WITH HSR TO APMIN
X, istbr it.

^ we FILL THe
BEPROOM WITH \

IT ANP IT LL HOPB- '

FULLy CHOKB HBR INTO
UNCONSCIOUSNCSS. HSR
L APAPTIVE ABILITIES ,
Ik WON'T KNOW WHAT /

HIT THEM. yy
WILL IT
WORK?

IT IS C
OUR LAST OPTION. N

if it PoesN t we WONT
HAVE TO WORRy ANY LONGBR.
S. SHB LL SURBLY KILL US ,V THIS TIME. I HAVE

A COLLSAGUe
WHO CAN SUPPLT US TWO
TANKS. I'LL HAVE IT SBNT

TO US IMMEPIATELX^

...Tne
ROOM'S AS
AIRTIGHT AS
IT S GOING TO
^ GET, a

L ANY
f MOMENT NOW, >

VOUG, THB GAS SHOULP
BE FILLING THE ROOM
ANP SOON START

L TAKING BFFBCT /
ON APEP

r OKA^ THE ^
POOR CRACK
ANP THE VENTS

.
INSIPE ARE

k sea

L

ea a

ANP
WITH CAULKING
AROUNV THE

OUTSIPE OF THE
. WINDOW... .



SHEW IS COUGHING ^r HEAVILy NOW. I

1

CAN HEAR HER
STRUGGLING TO GET
OUT OF SEP I CAN
HEAR THE LAMP ANP

1 CLOCK FALL TO J^ THE FLOOR. AI

r THERE
/SHOULP 8£ ENOUGH^
r CONCENTRATION OF
CARSON PIOXIPE

INSIPE ST NOW WHERE
tf-HE AVERAGE PERSON

.

fc WOULP SUREL/ ^
yTtfr SE PEAP.

HEAVy ^^B
r FOOTSTEPS ^AS SHE STRUGGLES

TO STAy UPRIGHT.
AS SHE COMBS

L CLOSER TO THE /
- POOR

^ WAIT, ^
SHE'S STARTING

TO COUGH. ^

^ CAN'T ^
HEAR ANyTHING
k. yET. ^

~ POUG, T
PLEASE.

PON T KILL
L ME.

PLEA SI
IM NOT l

REALLT EVIL,'

I WON T
LISTEN?

r POua\C4
I LOVE YOU

ase. .

j Mk'V '

"A Jfl

3
~~— /^PO

NOT LISTEN 1
7 TO HER, POUG.
V FIGHT OFF HER J\ INFLUENCE^



Wr "i ra v

--iMtVottiLr 1
line#r i PRO'Miseis

*
-YOU? THe WfiRLI: - j

r QUICK.' we HAVE ^
TO SHUT OFF TUB CARBON
DIOXIPE BEFORE IT OVER
^ TAKES US AS WELL.

^ THERE,^
IT S OFF IT S
OVER NOW



THIS IS HOW THE
STORY ENDS.

WE WERE ABLE TO
VO THE PROCEDURE
WITHOUT INCIDENT.

SHE REVERTED SACK
TO HER ORIGINAL
STATE. THE AIDS HAD
COMPLBTBLY OVER
COMB HER.

THEN WHy DID I

FEEL SO BAD?
I WAS IN LOVE WITH
HER. AND MAYBB IN
HER OWN TWISTED
WAy SHE LOVED MB.

IT WAS FOR THE
BETTER. WE DID
SAVE /MANKIND

WELL, SHE WAS RIGHT
ABOUT ONB THING.

I AL/MOST TOOK HER
UP ON HER OFFER
TO RULE BY HER SIDE

IT WOULDN'T HAVE
WORKED OUT ANyWAy.

AFTER ALL, I

ONLy HUMAN.



BUT POWER-HUNGRY
PREDATORS DON’T JUST PREY UPON

WOMEN! ANYONE THEY DEEM TO BE WEAK IS FAIR ^
GAME! TAKE STANLEY POTTS, FOR EXAMPLE! ALL HE

I NEED TO V
r WHIP UP A BATCH OF^
OL’ DOC SCOTTSDALE’S
SPECIAL POTION! BUT I’LL

k NEED TWO SPECIAL A

g|s. INGREDIENTS!

FOLKS ARE ALWAYS SCHEMIN’ TO HOLD OTHERS
DOWN! LET ME TELL YOU, EVEN THE CRYPT-KEEPER
AND THE VAULT-KEEPER ARE PART OF A GHOUL-
OLD BOYS CLUB THAT LOVES KEEPING A GOOD

W WOMAN DOWN! AFTER ALL, THEY’VE GOT a

IX, CRYPTS AND VAULTS TO KEEP -

WHAT DO I HAVE?!

HAD WAS A SIMPLE
DREAM, AND AN

OPPORTUNISTIC CO-
WORKER STOLE IT!

IT’S ALL LOVINGLY
LAID OUT IN...

VIlTJFL
hoodoo



'"CONSPATU-
LATIONS, 6APT.
WHAT A SPEAT\ IDEA/ ^

HE SOLOES
A FANTASTIC

SAME IDEA FOP
VTH£ COMPANy^.

WHAT'S THE
CELE6PATION?

^ IT'S ^S,
CALLED MONSTBP
NBISHBOPHOOP ..

r OH, SlDNEy/S
yOU WOULDN'T
UNDEPSTAND.

'WHAT.'P^
THAT'S My
SAME. .

f DON'T 6£ >
PIOICULOUS. you
WOPK IN THE MAIL
POOM. HE'S THEV SENIUS. y



WELL, IP IT ISN'T
OL' SIDNEY. Y you SOLD N

MONSTEP NEISH-
8OPHOOD. THAT'S
THE SAME I SAVE
n. you. y

r THAT'S >
THE TITLE YOU
L SAVE ME. J

Y I've \
' PEVVED IT >

UP, SIDNEY. I'VE
SIVEN IT A NICE
PACKASE AND A
PPOMOTIONAL

S. CAMPAISN. /

GUT I INVENTED
THE SAME.

COMINS UP
WITH A SAME'S
NOTHINS, POPS.
IT'S SELUNS

. THE SAME.

THAT'S WHEPE
THE WOPK AND
THE 8PAINS

V APE. V



He DPINICS
CHAMPASNe,
AND I DPINK

^ MILK...THAT
SMCLLS. r

THe THiee.

ne stols
My ioeA.

I'LL DO NOTHING.
i Nevep do

s ANYTHING.

X ALWAYS
TAKe IT.

I ALWAYS
TAKe IT.



ALL THAT
WOPK POP
NOTHING'

J WHAT'S
WPONS WITH ME?
THIS IS A PAPE

,
book-what's -

hn this?

^ PENT, SPAMPS. ^
you peMeMpep what
THAT IS. you'pe A

V MONTH LATE.



r ...mo ”
THAT YOU

CUPSE YOUP
v TAPSET.

<$> a©

•€«e

^ ...WITH THE A
POX, OP A

MONSTEP, OP
^ DEMON. >

IF ONLY
THIS WAS
PEAL... 4

W 8UT
7 WHEPE

WOULD
I FIND

SOMETHING
, LIKE

1 THAT? J

WAIT. MONSTEP
NEISHfiOPHOOD.



—

< WHAT ^
THe HELL. I'LL

SIVE IT A
V SPIN- A

r*r*ft.Tl

I'LL USE
HEP. SLOOOy

. CPOCKEP.

I'LL OUST >
SIVE THE SPELL
TO HEP TO

v 0ELIVEP. >
^ you ^
SOT THAT,
8LOOC?y?

i heap you, *
MASTEP. AND I

WILL DELIVEP yOUP
r MESSASE.. w ,

^ANS MAy8E I'LL N
ATTACH A VIPUS TO
IT, OUST TO MAKE IT

SPECIAL. >





IT
WOPKS.

THE NEISH80PH00D.
THE SPELL MAPS IT

PEAL. I HAVE MY OWN
^ PEPSONAL APMy. ^

^ THEy'PE
OUST LIKE I

INVENTED
v THEM. >

4





SOON A5AI >
CASH THIS CHECK I'M
coins to euy Me a
86TT6P SPOPTS CAP,
. AND A BLONDS TO
X. GO WITH IT. ^4

f AND WITH MY \
MACIC SPSLL, I CAN
Move HIM TO THe

V NSICHBOPHOOD. j

wetcoMe to THe
NSICHBOPHOOD.





these have
PPESH 8LOOD
IN THEM, AND
v PAISINS. .

yuM'

I've sot
. MAIL.

I HAVE ANOTHEP
COMMAND POP

r you.

IjF^ I HOPE IT'S
r NOTHING LIKE LAST ^
TIME. 1 PEALLy DIDN'T HAVE
ANyTHINS ASAINST THAT

POOP MAN. AND I LOST My
w BEST MIXINS BOWL AND .

SPOON.

' My SPELL >
DECIDES WHAT
. you do. >

OH, DEAP.
WHy CAN'T WE
ALL OUST SET

ALONS?





SIDNEY' I

SHOULD HAVE
. KNOWN.



coves HIM
up, wOLPie.

IT DOeSN'T
HAve to ee
too Deep.

I HOPe THAT'S
all siDNey expecTs
v POP AWHILe. yes, IT'S ALL

SO...U6Ly.

yeAH, AND I
esoxe A NAIL.

K M

\ 'llff



DID you SST My
MONey? IS BAQT

OSAO?

OH, OSAQ.
I'M SOQQY.

DAN6 IT.

I Neeo THAT
MONey....

, NO.

k

WITH you SUYS 2
AT My COMMAND I

CAN HAVe ANyTHINC
V I WANT... w;

1

yeAH, I'LL ^
Cive THAT SOMe

THOUGHT. ^yftwT

AND WHAT
HAPP6N5 WHEN
He ^cts TiceD

OF US? .











I COULD BE MISERABLY MISTAKEN,
BUT I’M STARTING TO SUSPECT
THIS AIN’T NO HOT TUB! THAT

L IF WE DON’T GET OUT NOW - .

WE’RE SOUP!

•Trnrr^i

LIKE ANYONE^
WOULD WANT A

BOWL OF CREAM OF
, CRYPT-KEEPER .

SOUP!

^ YOU EVER- ^
GAGGING GHOULS ARE
VITAL INGREDIENTS IN

MY SPECIAL POWER-W POTION!

>GASP!<
>CHOKEl<

AS MUCH AS
r I’D LOVE TO STAY AND >

BECOME SECRET SAUCE,
WITCHIE-POO, MY PALE SKIN IS

GETTING ALL PRUNEY - AND
I’M SURE YOU DON’T WANT

k PRUNES IN YOUR RECIPE! A

fe. SO, LET’S
r MEET AGAIN NEXT TIME, >

KIDDIES, IN TALES FROM THE
CRYPT #9! AND REMEMBER,

DON’T UPSET ANY WITCHES IF

YOU WANT TO STAY OUT OF
k HOT WATER

!

HEY, I’M /
DYING HERE!!

YOU KNOW, IT SURE WAS
NICE OF THE OLD WITCH
TO INVITE US INTO THIS

HOT TUB! MAYBE WE
k MISJUDGED HER! /



Gruesome greetings, my fellow Americans! It’s me, your non-

political Crypt-Keeper, with a somewhat SHRUNKEN
SELECTION ofTEARLESS FEEDBACKfrom our CREEPY
CONSTITUENTS. Seems like our usually tight-lipped editorial

types are eager to spout offon a topic were super-sensitive about

around theseparts. Ironic, isn’t it? In orderfor them to talk about

censorship, we have to silence a few of our FEINDISH fans

from expressing their un-DYING admiration for their favorite

HORROR comicbook!

But while the POWERS-THAT-BE around here may be a

benevolent dictatorship, we’ve always ran this letters column as

a true DEMON-ocracy er, I mean, democracy, letting you the

rotten readers VOTE every issueforyourfavorite stories. It was

a close race this time around with “Ignoble Rot" by writer Fred

Van Lente and artist Mort Toddjust squeaking past Moonlight

Sonata" by writersJoe andJohn lansdale and artist Chris Noeth.

Not much ofa surprise really, as ZOMBIES are hotter than ever

these days.

Td normally tellyou all about our fifth frightful collection of

TALES FROM THE CRYPT stories published in paperback

and hardcover by Papercutz, but that'lljust have to wait till next

time. Oryou can simply check out the ad on our back cover. But

if we’re going to squeeze any mail in, we better do so now. .

.

them for a more mature audience...?) Or maybe you could

reprint originals. Even ifyou don’t, I’m still going to keep

buying TALES FROM THE CRYPT. Congratulations and

thank you for reviving a series I grew up on.

Sincerely,

Johnny Bailey

Tell me, Johnny, did the Vault-Keeper or the The Old Witch

putyou up to this? Those two will stoop to any level to get their

mags back!And in caseyou didn't know, all ofthe original EC
comics are being reprinted as beautiful bigfull-cobr hardcover

books by the geeks over at Gemstone Publishing You can buy

thefirstfew years of'TALESFROM THE CRYPT (as well as

THEHAUNTOF FEAR, THE VAULT OF HORROR, and

many more) for a mere $49.95 per volume - a lot cheaper

than trying to get the original back issues!

Keep those emails and letters coming - we get so lonely

here in the Crypt ofTerror! Send letters to:

The Crypt- Keeper’s Corner

40 Exchange Place, Suite 1308

New York, NY 10005

Or email your comments to the Old Editor at:

salicrup@papercutz.com

Dear Crypt-Keeper,

I was recently at my local mall, and in the center plaza

was a temporary comic vendor. He had ail kinds of comic

collectibles. 1 walked straight up to him and asked him for the

EC comics. He pulled down a stack of EC originals. It was

amazing. He even hadTHE CRYPT OFTERROR issue two.

1 told him I wanted to buy them so bad but 1 didn’t have the

money. He pointed me to a box of horror comics with some

1990 reprints. I snatched the only two CRYPTS he had. Even

though the new ones are nothing like them, I still love them.

I would be so happy if you could reviveTHE HAUNT OF
FEAR and THE VAULT OF HORROR. (Maybe even make

And be sure to visit papercutz.com for the latest TALES

FROM THE CRYPT news!

SUBSCHTTflONS!
For a one year (six-issue) subscription to TALES

FROM THE CRYPT, just send o check or money

order, in US funds only, for $24.00.

Send to: subCRYPTions, PAPERCUTZ,

40 Exchange Place, Suite 1308, New York, NY

10005. Make checks payable to NBM.

Or call 1-800-886-1223.

MC, VISA, and AMEX accepted.



A SPECIAL EDITORIAL
BY CATHY GAINES MIFSUD

Before we begin, wc need to make something very clear.

TALES FROM I HE CRYPT is not endorsing any political

candidates or parties. We respect our readers' intelligence,

and for those of you old enough to vote, wc encourage you

to do so for the candidates of your choice.

Nor are we attacking any candidates. This issue's alternate

cover, featuring Gov. Sarah Palin, is our version ofa political

cartoon. It’s simply expressing our reaction whenever we
hear anything about book banning — it’s truly frightening

to us. Also, and this is very important, its very unclear

whether those early reports about Sarah Palin, looking into

banning books from a library back when she was the mayor

of Wasilla, Alaska, are true or not. We, of course, certainly

hope that they’re indeed untrue.

Why is book banning frightening to us? Surely, wc can’t

possibly object to anyone keeping objectionable material out

of the hands of impressionable children. Well...

You sec, from 1950 to 1956 my father, William M.
Gaines, published the original TALES FROM THE
CRYPT comicbooks, as well as the rest of the entire

EC line of comics, which included THE HAUNT OF
FEAR, THE VAULT OF HORROR, WEIRD SCIENCE,
SHOCK SUSPENSTORI ES, TWO-FISTED TALES,
WEIRD FANTASY, WEIRD SCIENCE-FANTASY, CRIME
SUSPIvNS TORIES, and one called MAD. Dad hired the

very best writers, artists, and editors in the field, and even

now, over 50 years later, those comics arc still considered to

be shining examples of some of the best comics ever created.

Unfortunately, during the height of the success of the EC
horror titles, there was a movement to ban these comics,

based on the misguided notion that they were somehow
turning children into juvenile delinquents. Just like some

politicians today try to blame video games and rap music for

ail sores of social ills and for being a negative influence, back

then EC comics were the target.There were newspaper and

magazine articles, investigations, and finally, a Comics Code
was created, a code that meant the end of almost the entire

EC line of comics. Only MAD, which was turned into a

magazine, managed to survive.

Now, if you actually look at and read those old EC
comics, the only thing that might actually shock you

is how incredibly tame they are by today’s standards. Take

a look at the hardcover collections of TALES FROM
THE CRYPT published by Gemstone, and look closely at

those stories, and you’ll see that you’ll be hard-pressed to find

a single drop of blood. Sure, the stories were scary — that’s

what they were intended to be. But they were scary in the

same way that classic fairy talcs are scary, or even stories

from the Bible. Usually the stories were about someone

who did something wrong, and how their victims were

somehow avenged.

Now, does that mean we believe that every book ever

published should be available to any reader of any age?

Of course not! Certainly every bookstore and library has

the responsibility to make sure no unsuitable material ever

winds up in the hands of children. And certainly, every

bookseller has the right to decide to sell or not sell whatever

they choose. The challenge is always determining exactly

what is and isn’t suitable for children.

When we decided to relaunch TALES FROM THE CRYPT
wirh Papcrcutz, there were fans of the original comic that

were surprised that we chose a publisher known for their

all-ages graphic novels. Those Ians wanted a new TALES
FROM THE CRYPT series that would push the boundaries

of modern horror, going places no TALES FROM THE
CRYPT comic had ever gone before. Now, there’s certainly

nothing wrong with that, but we decided to go with

Papercutz because wc wanted TALES FROM THE CRYPT
to be what the original comic was always meant to be, a scary

comic for all-ages, with the very best writing and artwork

possible. So, here we are, over fifty years after the original

TALES FROM THE CRYPT comic was launched, and

we’re back trying to create a comic that wc hope folks fifty

years from now will still be talking about.

We certainly understand the desire to protect children from

unsuitable material, but we don’t believe that banning books

is the answer. As the situation exists today, both librarians

and booksellers act very' responsibly to assure that children

are nor exposed to anything objectionable. Protecting

children, is usually the excuse given when another agenda

may be at work. As far as wc can tell, teachers, parents,

librarians, and booksellers are doing a great job of making

sure children are indeed protected. What usually seems to

be behind banning books is an attempt to repress ideas

that may offer alternative political views. This is not only

un-American — blatantly violating the very concept of free

speech - but it is assuming that people arc unable to come to

their own informed conclusions about controversial subjects.

And how could they, ifonly one side of a debate is presented,

while literature expressing opposing views are suppressed?

Banning books represents a lack of faith in the intelligence

of our fellow citizens to think for themselves.

In 1990, the Comic Book Legal Defense Fund, was

incorporated as a non-profit charitable organization to fight

censorship and defend the first amendment rights of comic

book professionals throughout the United States. If you

support free speech and love comicbooks, may we suggest

you consider joining this noble organization? For full details,

go to www.cbldf.org. I only wish they were around when my
father could’ve used their help.

With all that said, we still like to believe that we’re living in

a world that recognizes that children love a good scary story,

and that if it’s told responsibly with good taste, it sparks

their imaginations and they become the next generation of

such amazing creators as George Lucas, Stephen Speilberg,

Stephen King, and R.L. Stine — all former EC comics readers.

Thank You,

Cathy Gaines Mifsud

President William M. Gaines, Agent, Inc.
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YOU'VE WRITTEN!

YOU'VE E-IYIAILED!

YOU'VE PHONED!

YOU'VE THREATENED US!

iwu ommot
(BUT WE’HE COMING OUT WITH

MSI COLLECTIONS ANYWAY!)

PROM THE

CRYPT

COLLECTING STORIES BY BILGREY, CABRAL, MR.EXES, GNIEWEK,
HUDSON, KAPLAN, KLEID, LANSDALE, LOBDELL, MANNION,

MARTINEZ, MCGREGOR, MURASE, NOETH, PETRUCHA, ROMBERGER,
SIMMONS, SMITH 3, TODD, VELILLA and VOLLMAR!

ON SALE NOW AT BOOKSTORES EVERYWHERE!
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CHICKEN MAN
FEATURING

BY LANSDALE & ROMBERGER!

THE CRYPT-KEEPER

THE VAULT-KEEPER

71896 45306



WELCOME BACK, BOORS AND GHOULS, TO THE NEW
AND IMPROVED CRYPT OF TERROR FEATURING MY

CAULDRON OF CHILLS! IF YOU WERE EXPECTING THE
DECREPIT CRYPT-KEEPER AND THE VACUOUS VAULT-
^ KEEPER TO GREET YOU, THEY’RE HELPING ME .

COOK UP A REAL POT-BOILER
FOR YOU!

>GLASP! GLUGG

!

^ CHOKE!< 4

QUIET!

PESKY
V INGREDIENTS'. BUT
WHAT CAN YOU EXPECT
WHEN YOU’RE COOKING UP
CHICKEN SOUP FOR THE

HORROR FAN?

ToNWti

DOG J

„ AND IT’S

NOT GETTING CHICKENS!

JUST ASK WILL BENDER,
BETTER KNOWN AS...



* My ^
NAME'S WILL

. senoep.

^ I HEAPD ^
THE VOODOO MAN
WAS IN NEED OF
SOME CHICKENS,

^ SO HEPE I AM. .

<y I CAN'T \
/ CHECK '

r WITHOUT
BLEEOINS ONE.
you WANT

A ME TO DO
L THAT? /

W THESE ^
7 APE THE

*

BEST BLEEOEPS
YOU EVEP SEEN.
POP OFF THEIP
HEAD AND

L THE BLOOD A
poups. Jm

If#/-

c
~T~^rr/J

f lOW DO l\

i -O—
KNOW THAT, I

L. MAN? V



T TAKE My WOPD >
fop sell

you A DOZEN FOP A
HUNDPED DOLLAPS

L. APIECE. A S yOU THINK NED \
STUPID, MAN? NO WAy

I PAy you THAT KIND OF
MONEy. I SO SEE OLD
MAN SMITH. HE SELL ME
CHICKENS FOP FIVE

S. DOLLAPS APIECE. /

S NOT ANyMOPE, >
I eOUSHT HIM OUT.

THESE APE THE ONLY
LIVE CHICKENS WITHIN
A HUNDPEO MILESV OF HEPE. y

y MAyee you >
SHOULD HAVE
STAyED IN HAITI

...TAKE IT OP
V LEAVE IT >



f OKAY, I TAKE >.

ALL OF THEM, MAN.
MASIC DON'T WOPK
WITHOUT THEM. I FIX

V yOU LATEP. v

^ you know^v
NOTHING. I WOULD
8E MOPE CAPEFUL

.
WHAT I SAY, WILL .

N. 8ENDEP.

T THAT ^
VOODOO
NONSENSE
DON'T WOPK
^ ANYWAY, y

WE
Y BOTH KNOW^'

YOU'PE JUST
HOODWINKINS

PEOPLE. I DON'T
CAPE THOUSH,
EVEPYSODY

r PESPET IT. PUT T

THE CHICKENS ON
L MY TPUCK. ^

*o vi*e / !

\ ’

-JR r

/ 1 f/ ) A < /' k BJ^ryou may ^

MSmi



WHAT DID
you do?

NOTHING. I

DO NOTHING,
s. MAN.









Keoy, x could use
soMe eASy MONey

LIKe THAT. My OLD ex-
UAC>y IS PUSHINS Me

Bjw FOP AUMONy.

THepe's

f MOPe if you ^
SOT THe 6ASK-

eowe pop it. Hetp
Me S6T IT AND

L I'LL SPLIT IT A^ WITH you. ^ ^ I'M AeOUT^
peAoy fop ANy-
THINS, THe WAy
THAT WOMAN'S
HOUNDINS

\ Me.

> I SAW THe ^
MONey THIS AFTeP-
NOON. you SOT

A SUN? .X 1

"'yeAH, I SOT A >
SUN; THIPTy-eiSHT
My OLO MAN

S. sAve Me. V
ri Keep it hid >
so My papolc
OFFICeP DON'T
Sv KNOW,



r THE ©UN'S ^
OUST FOP SHOW
PISHT? I DON'T
WANT TO SHOOT
^ ANyeooy. a

WHATEVEP
IT TAICES.



1 III 1 * i-

,$• p . „

k;'-j
*

firUm
\ jmh



no mope do
you CHEAT ON

. yOUP MAN. .

"we soins
TO DO THIS,

OP NOT?

^ I'M ^
LOOKING THE
PLACE OVEP.

^ SHHH. s



MONey
weu,
5PBST.



JA. x-r -s ML



' I WANT THAT^
t?OU- OF BILLS I

SAW THIS AFTEt?-
NOON, VOODOO

MAN—

—AND
HUl?1?y

L UP/ J

y nevep/ you >v
nevep know whepea
NED'S MONEy IS. J

SO AHEAD, >
(
MAN, KILL ME IF yOU
V HAVE A MIND TO. >



THAT'S EXACTLY WHAT
I'M COINS TO PO, IP

YOU PON'T COME UP
WITH THAT MONEY.



NOW WHAT?
HOW YOU 6OIN6
TO FIND THE
MONEY NOW?

WHAT
THE—?



t Vv
{



I KNOW
it's Heee.'



OWWW

h&rti

( l

®/>A OfVpj

1

Cidvi





WE AGREED TO LET YOU COOK
DINNER— NOT FOR US TO BE
YOUR CANNIBALISTIC CULINARY
>£>_ CONCOCTION!!

^ HEY, I
^

SAID IT WOULD
BE POT LUCK

i

>GASP!!<
>CHOKE!<

r
| REALLY

OUGHT TO GET
A MICROWAVE
k OVEN!

WHILE THESE TWO
SIMMER AND STEW,
HERE’S A PSYCHIC
SHOCKER FOR YOU

. THAT I CALL... .



' FORGET IT,
>

CHANDLER. TUOSE
of us wrruour trust
FUNDS HAVE TO (30

TO WORK IN THEV ABORNING. v'

/ yEAH, \
CHANDLER, >

WHEN ARE YOU
(301NO TO DECIDE
THERE ACTUALLy
15 SOMETHING
you WANT TO

l DO WITH yOUR )\ LIFE? /

r GO HOME? >
WHAT ARE yOU

TALKING ABOUT?
IT'S ONLy

v MIDMIGHT/ J





SINCE WUEN
DO EMPTY

TABLES UAVE
A GENDER,
DUDE?

YOU DEALOUS WAGE SLAVES
TRYING TO PULL A PRAM
OfJ ME OR SOMETHING?

YEA14... SUE
MUSTA OUST.^ t¥UOA... GO EASY

ON THE CttA/ R/CE M/UC
LATTES, THERE, PARDNER..
, THERE'S NOBODY

THERE'' X

^ I DON'T THINK
THERE WAS ANYBODY THERE,
EITHER. UNLESS SUE WALKED

BY REAL FAST, OR
V SOMETHING... J

SOMCTUlhG.

(3000
LORO

f

WI4AT UER
PROBLEM?

.VUA-UUU?



'VETTEI C'MOW/ \ ^
TUE 5UW IS OUT! Ml
TUE BIRDS ARE

RINGING' IT'S APRIL )
^ IKI AJEW YORK/

17- wuy do
you WAWT TO
WA5TE IT Ik)

V TUE LIBRARY?

Y BECAUSE >
I DOWT WANT TO
WASTE My UFE

FLIPPING BURGERS,
CUAWD' >

RATS/

^ I GOT My ANALYTICAL ^
P5C«yE FINAL Ik) TWO

0AY6! TUERE'S GOTTA BE
D02EN5 OF PEOPLE YOU
COULD ASK TO TUE PARK

< yEAU, BUT TUEtO I

WOULDNT UAVE TUE
PLEASURE OP CORRUPT-
ING TUEM AWAy FROM

.
TUEIR STUPID BORING

UEU-UEU...S









' UA, UA. >

ALL I'M
SAyikJG 15,

WUAT IF TUI5
I6WT A

.
VI5I0N?

. WUAT IF

TUI5 POOR
CUICK REALLy
15 TRyikJO TO
CONTACT

v you? >

IF 5ME 5 REAL, '

TUEN 5UE'5 IN REAL
TROUPU. AND 5UE'5
Rt&UT— ONLy you
V CAtJ UELP UER. /



f "WE BREATHE >
MATURALLy, PREFERABLY
TUROUGU TUE /UOSTR/L5,
WITUOOT ATTEMPT!MG
TO CONTROL OUR

\ BREATH..."
"..AMD WE N

TRY TO BECOME
AWARE OF TUE

66N6AVOK OF TUE
BREATU AS IT EMTERS

AMD LEAVES TUE
V MOSTRILS." y

WAAAAIT... I BET WETTE AMD TUE
GCJY5 ARE ALL LA<J<3UIM<3 TUEIR
BUTTS OFF RIGHT NOV! TUAT SUE

WAS ABLE TO COM ME IMTO
w BUYING TUIS DUMK.



WYEAAAA6UUW!

r THEY'RE >
ALMOST FINISHED

^ WITH ME! a



WAIT...

AM I... TOTALLY
LOSING IT...

UNLES5
you come
POR ME





r yVETTE'5
MOT AM5WERIMG

mer /##£/ PtfoMe.

My U5UAL LOCK.

r
ALTWOUSU... >

TW/5 MIGHT BE A
err mucu evem
for uex TO

^ 5WALLOW. /

MAYBE

WUAT I'VE &EEM
LOOKING FOR My
WHOLE LIFE. ,



hello?
MV5TERV &RL?
you THERE?

BREAKER,
BREAKER...

COME Ik), <3000
BUDDy..

HAIUMG
PREQUEMCIES

OPCk), ET
CETERA...

~
I'M (/ERE, IM ^

MHQUTOk) &EACU,
TWE MEIGUBORUOOD
WHERE yOU TOLD

ME TO GO. .

r PUT MOW ^
yOU'RE GOMMA HAVE
TO GIVE SOME MORE

. 5PEaFlC5 TO... .



15 TUI5
wuere you

ARE?

* WA5 THAT TUE^
POINT OP TUE

QLA55 UEADS 1(0

My-youR-vi5iofj?

COULD I BE
TOO LATE.

?



AIIMAJ&S&S-

AAAAUU"

i uave
TO KUOt¥f

r you SUOULD ^
CONSIDER yOURSELF
ujc/fy you found
AW EXPERIENCED

OUVEML5 DeUhQUEHT
.
AS yOUR TELEPATUIC
L RECEIVER/ J

yOU BETTER
BE WORTW TUI5,
DREAM GIRL...

private

“
I WEVER

STUCK My NECK
our for Ajjydooy
IW My WUOLE LIFE...



uey ...

MAy&E 5UE'5 A
KIDNAPPED UORE55
OR 50METUING' MAy&E TUERE'LL

BE A REWARD FOR
UER RE5CUE/

..I BETTER
SET A DATE
OUT OP

v TUI5/ >

15 TMAT WU?
15 TUAT

—



•

CUOKE'-

?
O



V

<1 UATE
TUE 6CPEAMER5
TWE/M05T>

AAAAUUf!

AAAGUUUU

r <OCIR
"&R0ADCA5TER‘

WORKED WOWOERS,
l AS (JSUAL.> >

<IT'S AMAEIWS^
MOW A PRETTY

PACE WILL DISARM
EVEW TUE MOST

POWERFUL LATENT

^ TELEPATUS.> ^

r <TUAT’S ALL TUE^
TEST SUDDECTS DR.
KRyLOV WEEDS, DA?
WE COLLECTED TUEM
. IW RECORD TlME/> a tvumiii?



<bow voyAse,
eoys/ Eio^oy
5/aecw/>



r TURNS OUT ^
CHANDLER WELLS WAS
JUST LIKE EVERY OTHER
MAN - A SUCKER FOR A
. PRETTY FACE! a

SPEAKING OF
^ SUCKERS, THE CRYPT-KEEPER ^
AND THE VAULT-KEEPER SEEMED
TO HAVE HAD SOME UNFORTUNATE
.SIDE EFFECTS TO MY CAULDRON’S

CREEPY CASSEROLE! ^

>BBLLARGHFF!!<

w WHILE OL’
”

C-K IS UP-CHUCKING
IN HIS INNER

K. SANCTUM

—

>BLAARRRFFF!!<

~ —V-K HAS
~

SUDDENLY BECOME
ALL WARM AND

‘ FUZZY! ^

I’LL GET
YOU FOR THIS,

OLD WITCH!

IF BARF-BREATH IS

r ABLE TO GET HIS ACT TOGETHER ^
HE SHOULD BE READY TO HOST HIS

CRYPT-KEEPER’S CORNER COLUMN,
FEATURING YOUR COUNTLESS REQUESTS
TO DUMP HIM AND THE FAULT-KEEPER,
AND TO HAVE ME TAKE OVER TALES
FROM THE CRYPT ON A PERMANENT

^ BASIS! BE HERE NEXT ISSUE TO
SEE IF JUSTICE PREVAILS.



BUUUURRPPU
‘Scuze me, kiddies, your ofpal the Crypt-Keeperjust

had the most DREADFUL DINING experience, thanks

to The Old Witch! Wouldyou believe she made me SICK
and the Vault-Keeper RAT-ATOUILLE! Ifshe ever invites

you to lunch, RUN FOR YOUR
LIFE!

Meanwhile, back at the

CRYPT. . . were stillpainfully

PINCHING ourselves (don’t

try this at home!) over all the

attention last issue's SCARY
SARAH PALIN cover (drawn

by Ricko “the Sicko” Parker) and

CATHY GAINES MIFSUD'S
special editorial received!

For example, GHOULISH GEOFF (THE BUTCHER)
BOUCHER ofthe L. A. Times wrote a GHASTLY
PIECE about it, which was picked up by the Associated

Press and SPLATTERED across newspapers world-wide.

Geoffy wrote. .

.

“The cover is a reference co cwo instances of content

debate, one that played out on a national stage and the

other a seemingly minor moment in Alaska that has been

made major by the current political season.

'“Tales from the Crypt’ became one of the signature

names in horror and American pop culture after five

years of memorable mayhem that ended in 1955.

That was after months of intense pressure and new

industry regulations targeting the lurid comics, spurred

by televised Senate subcommittee hearings on juvenile

delinquency and its causes.

“Palin, meanwhile, has taken heat for some overtures

she made in 1996 while as mayor of Wasilla, Alaska.

Criticized after reports that she sought to ban books

from a local public library, the GOP candidate has said

that on two occasions she asked ‘a rhetorical question’

about removing objectionable books from shelves, but

that she never pursued it or mentioned specific titles.

“But any White House candidate who even entertains

a conversation about book banning is a natural enemy

to ‘Tales from the Crypt,’ according to Jim Salicrup,

editor-in-chief of Papcrcutz, the publisher that revived

the classic title about 16 months ago. ‘This was not a

partisan thing. People tend to think of everything as

black and white these days — you are either for or against

one of the parties 1 00%. But for us this was about the

history of EC Comics, the original publisher of ‘Tales

from the Crypt.’ Anyone who knows that history knows

that even of whiff of banning books is going to get us

angry.”

Well, la-dee-dah! Who knew Salicrup was such a

POLITICAL PUN-DIT? GRUESOME GRAEME
McMILLAN writing the Political Science (Fiction) column

on io9 asked “Are Comics Part of the Left-Wing Media

Conspiracy?” as well as. .

.

“You may be wondering exactly what Sarah Palin’s

personal policies arc, ahead of tonight’s Vice Presidential

Debate, and we’re happy to help you with that: Apparently,

she’s anti-witch... or, at least, that’s the message that we

get from this cover from the October issue of the revived

TALES FROM THE CRYPT. And, as this year’s US
Presidential election nears, this one previously non-

partisan genre staples move into editorializing against

the Republican ticket is only one way in which comics

arc trying to get in on the action.”



But the bestest POLITICALLYINCORRECT
observation was online at Gawker.com, where INSANE
IANSPIEGELMAN wrote:

“The highlight of Sarah Palin’s career? It’s not her

guest spot on SNL, or her scary stump speeches in

front of screaming crazy racists. It’s this cover for ...

Tales from the Crypt.”

But enough about that! There were two SHOCK-
FILLED STORIES in TALES FROM THE CRYPT
if8 as well. And while were still tabulating the

votes on which SCARE-TALE was our ROTTEN
READERSfave, we did receive a couple ofRIOTOUS
REACTIONS... (In the meantime, go to the TALES
FROM THE CRYPT section ofwww.papercutz.com and
vote onlineforyourfavorite storyfrom THIS issue!)

Subject: TALES FROM THE CRYPT #8

As a long-time fan of F.C Comics, I welcome the

revival of TALES FROM THE CRYPT and the guest

editorial by Cathy Gaines Mifsud.

As a long-time fan of EC Comics, it’s interesting

to see the return of the Ray Bradbury “Home to

Stay” precedent (WEIRD FANTASY #13). You forgot

to acknowledge Stanley G. Weinbaum’s (writing as

John Jesse!) oft-reprinted “The Adaptive Ultimate"

(originally published in Astounding Stories, November

1935) or its film adaptation SHE DEVIL (1957) as the

source of “She Who Would Rule the World.”

I wish you the best of luck in the future.

Leonid Doroschenko

If only we had an editor with the SCI-FI CREDS as

LEONID, then wed really be DANGEROUS! Sadly,

we're still stuck with Salicrup, and he lamely pleads that

the correct credits in both TALES FROM THE CRYPT
comic ff8 andgraphic novel ff 5 should have read:

“SHE WHO WOULD RULE THE WORLD”
(BASED ON “THE ADAPTIVE ULTIMATE”

BY STANLEY G. WEINBAUM)

ADAPTED BY

CHRISTIAN ZANIER

WRITER, ARTIST, LETTERER, COLORIST,

MARVIN MARIANO

COLORIST

Dear Crypt-Keeper,

Just wanted to make a few comments about TFTC #8.

;“She Who Would Rule the World” was very well done.

Both the story and the art were great. Very enjoyable.

As for “Virtual Hoodoo,” it was passable, but did not

do much for me. One thing I found hilarious... Barts

left hand shot up from the crypt when the monsters

called upon him. In and of itself, not funny. However,

when you consider his left arm was ripped off by Crazy

^VVAVV<^^Vvv^Vy^AiwVV\
Skeleton Man just three pages earlier... pretty funny!

In closing. I’d just like to thank you for bringing

back this classic title. Also, thank you for having a

letters page. The lettered is such a great aspect of

comicbooks, and so few still have them.

Sincerely,

Mark Robinson

Colorado Springs, CO

Hey, Mark, didyou ever think that those other comics

don't have letter columns ‘cause they can’t get Yours Truly

to write 'em in my world-famous HORRIFIC style? Let's

face it, how can they really compete with me?

Dear Crypt-Keeper,

Hello my name is Brett, I live in England, and I am a

big fan ofthe old TALES FROM THE CRYPT comics

and I just recently purchased number 7 of the new
TALES FROM TOE CRYPT comics. I loved it. but

here in England it is hard to get hold of your comics.

So how can I subscribe? And also will I be able ro back

order and get the first 6 issues as well as future ones.

Brett Stephenson

England

What’s the matter, Brett? Too lazy to travel to the US
to get your horror comics fix? Fortunatelyfor you there’s

milehighcomics.comfor back issues, and barnesandnoble.

comforourCADAVEROUSCOLLECTED EDITIONS,
available in both soft and (for those who collect STIFFS...)

hard covers.

Keep those emails and letters coming - and if you've got

any Pcpto, we could use that too. Send letters to:

The Crypt-Keeper’s Corner

40 Exchange Place, Suite 1308

New York, NY 10005

Or email your comments to the Old Editor at:

salicrup@papercutz.com

SUBS ©WTff IONS!
For a one yeor (six-issue) subscription to TALES
FROM THE CRYPT, just send o check or money
order, in US funds only, for $24.00.

Send to: subCRYPTions, PAPERCUTZ,
40 Exchange Place, Suite 1308, New York, NY
10005. Make checks payable to NBM.

Or call 1-800-886-1223.

MC, VISA, and AMEX accepted.
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YOU'VE WRITTEN!

YOU'VE E-MAILED!

YOU'VE PHONED!

YOU'VE THREATENED US!

you've mmtw
(BUT WE'RE COMING OUT WITH

THESE COLLECTIONS ANYWAY!)

PROM THE

CRYPT

COLLECTING STORIES BY BILGREY, CABRAL, MR.EXES, GNIEWEK,

HUDSON, KAPLAN, KLEID, LANSDALE, LOBDELL, MANNION,
MARTINEZ, McGREGOR, MURASE, NOETH, PETRUCHA, ROMBERGER,

SIMMONS, SMITH 3, TODD, VELILLA and VOLLMAR!

ON SALE NOW AT BOOKSTORES EVERYWHERE!
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JUST LIKE NO ONE LISTENS
TO THOMAS DONALLEY IN

A STORY I CALL... -

re



AND IN THAT
FINAL MOMENT,
i pememsep.

THAT LOOIC OP
UPSENT REAP ONLY
HALF-CONCEALED
ey THE PATIENT'S
AWAPENESS OF
THE SULF THAT
SEPAPATES US.

HE PUNS
HIS TONSUE
NEPVOUSLy
ACPOSS HIS
Dpy LIPS

-
. K:Hi'

B: ::::
j

THPEE TIMES... r

Si* w
...eEFOPE FINALLy 1

UTTEPINS THE
WOPDS THAT
CHANSE My LIFE

FOPEVEP.

ft £Q



I THINK THAT THEPE IS A
SPAIN-EATINS MONSTEP
L LOOSE ON THIS .V WAPD. sT

HE PIDSETS WHEN I

LOOK AT HIM DIPECTLY.

MP...DONALLEY
v. —IS IT? ..

I THAT'S PPOBASLY
THE THOPAZINE.

you so ey
THOMAS?

1- ;/S
| j

ill
\

HIS CHAPT TELLS MT^TmonstepN •

ME EVEPYTHINS I [ { you say.,.. ] I- r V i

THINK I NEED TO HM/A/A. >r-:5+ I \
4*5V1 'TV^Ol

KNOW.

1*7'
lS JKf

1

I

ft |



THE MOTHER-DEAD NOW
TWO yEARS OP CARDIAC
PAILU(?6 UNDER MySTERIOUS
CIRCUMSTANCES.

r My mom >
USED TO CALL
ME TOMMy

S. but... y

THE CATAtyST POP THE
PATIENT'S FIRST REFERRAL
TO THIS FACILITy AS A
CLASSIC SELF-MUTILATOR.

ONLy THIS ONE BLAMES HIS BREAKTHROUGH
EPISODE ON A SUPERNATURALLy CURSED
*PULLy POSEABLE, MICRO-ARTICULATED
ACTION FIGURE." WHATEVER THAT MEANS.

SO....

THOMAS-



HOW APE
you peelins

. TODAY?
A LITTLE

NEPVOU5, I
5UE55.

NEPVOU5?

AND WHY
DO YOU THINK

THAT 15?

pposably because
OF THE BPAIN-EATINS
MONSTEP THAT 15

LOOSE IN THE
^ WAPD...

^ NO, I'M
PPETTY 5UPE

IT'5 THE 6PAIN-
EATIN5 MON5TEP,

ACTUALLY.

YOU DON'T
THINK IT'5 MAY8E
THE THOPA2INE?

l\

M.
\,,, (

s/]

\\i

[a x iK 1 1
VI

I Q



HOW COMFOPTING
IT MUST 86 TO
EXPLAIN AWAY ALL
OP LIFE'S ILLS 8Y
THE EXISTENCE OF
A 8PAIN-6ATING
MONSTEP.

YOU HAVE NOTHING
TO WOPPY A80UT,
V THOMAS. > LIE SACK AND

TPy TO P6LAX.W I HAVE IT ON ^
GOOD AUTHOPITY
THAT THEPE APE NO
SPAIN-EATING MON-
STEPS LOOSE IN

V. THIS FACILITY.^

'then i'll let the^
NUPSES KNOW THAT
you APE DUE FOP

t YOUP MEDS. ^

THANKS.

I PUT THE EVENT
IN MY MENTAL
COLUMN OF
VICTOPIES.

ANOTH6P PATIENT 8POUGHT
BACK FPOM THE EDGE OF
psychosis sy my wopds
OF COMFOPT AND SOLACE.

AT LEAST 1 THINK
HE IS UNTIL...

,

CAN'T HOLD A 008? 1

8PAIN-6ATING 1

MONSTEP. GLOBAL 1

WAPMING? TPY A
8PAIN-EATING
MONSTEP INSTEAD.

|



WELL, I

r DIDN'T LOOK BE- >
FOPE TO MAKE SUPE HE
HAD ONE 6UT HE WAS
BPEATHINS AND STUFF,

SO, you KNOW, X A

OUST ASSUMED.

w WHAT DO^
YOU MEAN
HIS SPAIN IS

. SONE?'

3UT, WOW,^
HE IS TOTALLy

6PAINLESS NOW
s. FOP SUPE.

ONCE
INSANE, NOW
HE'S SOT NO
v SPAIN/ /

r DON'T WOPPy, ^
DOC. WE'LL SET HIM
DOWN TO THE SLAB

FOP YA! J

6UH-
WHA-

BUT ^
WHAT COULD
HAVE--? HOW
k COULD—? a

WHAT DID
X TELL yOU,

DOC?



PEPHAPS, IN LISHT OP WHAT CAMP
APTPP, I CAN SEP HOW MY PPSPONSP
TO THE PATENT'S WAPNINSS COULD BP
CONSTPUPP AS... DISPPOPOPTIONATE.

r THP SPAIN- ^
PATINS MONSTPP
^STPIKPS ASAIN'

^THIS WAY,^
GENTLEMEN,
AND POUSHLY,
s. IP YOU LIKE....

HOT
DOS'

THAT'S GOOD,
. THOMAS.

OW/ THAT
sucked.'

DON'T
BP APPAID TO

VOCALIZP YOUP
MOST VIOLPNT

s. IMPULSPS.

WHAT VIOLENT
IMPULSPS?

" 7^ I OUST ^
ekY DON'T WANT MY
AV SPAIN TO SET

EATEN.' A

TUT, TUT,
THOMAS.



we BOTH KNOW THAT THEPE'S
NO SUCH THINS AS A SPAIN-

EATINS MONSTEP.

XeAH, THAT '5

WHAT I USBO TO
^THINK, TOO.

HOPPOP5 JUST
WAITING FOP YOU
TO SUP UP AND
^ THEN.,.

AND
THEN.

you eecoMe
A 8PAIN-EATINS
. MONSTEP? .

> V

v V

&WandX
IP WHAT DO Y
lyou THINK L
||^ now? Jm. jk4

«g

IHTThepe's
{

STUFF OUT

||jj|K

x >-43



AND SEE THAT THEI'M NOT THE
BPAIN-EATINS
MONSTEP.

TAKE MP. DONALLEY
SACK TO HI5 POOM.
k FOUP POINT J

PESTPAINT.^^

NUPSE STAPTS HIM ON THIS
PESIMEN OF EXPEPIMENTAL
.AND POSSIBLY DANSEPOUS.
L ANTI-PSYCHOTICS A
Wmni AT once...

r APE you >
WPITINS ANY
OP THIS

rNO,^
DOC'
.WAIT'

WAIT,

BUT WHAT IF THE MUPOEPS DON'T
END THEPE, THUS PPOVINS THAT
THOMAS ISN'T THE SO-CALLED
'BPAIN-EATEP"?

f I'M FEELINS
1 SUDDENLY
^SETTEP F

* *

/ V/ s-

mPh tJ'i imm



it becomes
APPARENT ALMOST
IMMEDIATELy THAT
THE K£y TO
PISHTINS THIS
DELUSION IS TO
SUBJECT IT TO
THE SCIENTIFIC
PROCESS.

THERE WILL BE
NO MOPE OF THIS
UNSCIENTIFIC BRAIN-
EATER CLAPTRAP.

THIS,^^||
f SENTLEMEN, ^
IS THE NEW FACE
OF ENCEPHA-

L LOPHASIA.' A

Wr you ARE, OP
COURSE, WELL AWARE ^

OF THE CURIOUS STRINS OF
BRAIN EXTRACTIONS THAT

. HAVE OCCURRED ON OUR^
fes*. WATCH OF LATE.

r x CAN'T
”

EVEN REMEMBER
WHAT THE OLD

WELL, NOW THAT
HE 8PINSS IT

UP...

DID YOU KNOW THAT THERE
L WAS AN OLD FACE OF
L. ENCEPHALOPHASIA? XW I SUESS^^

r SIX IN A WEEK
DOES CONSTITUTE

. SOME KIND OF^ PATTERN.

ONE LOOKED

||
LIKE...

If.-f :

IF »
-3 k

"• _ ji ii ~ .m
i ^3 .

’HI1 !¥4
jbLEi



SENTLEMEN/

T THIS IS
”

NO TIME POP
PERFECTION
OP ETHICAL

^ CAUTION/ *

WHAT THIS ^

MOMENT CALLS
,FOP IS ACTION/

HEAP/ HEAP/

IN POOLING ALL OP
OUP PESOUPCES, WE'LL ^

TUPN THE MEDEA INSTITUTE
INTO TUB DESTINATION POP 1

. ENCEPHALOPHASES PPOM Mk ALL OVEP THE
WOPLD/

AND WHO ^
\

WILL WE HAVE
/ V 'O '-'.AL’,

JJ

.—

—

r
1

U4?a\ y

\M£

I ..a

^ j
lft_ -*X—



so, you*
pemembep
WHO I AM,
THOMAS?.

THOMAS?

I'M '

SOPPy I ATE
youp LEMON

DPOPS.

w
X SUESS

”
THAT WOULD

MAKE ME 5EEM
LIKE KIND OF A
V DECK, HUH? V

yEAH.
'

—-w
^-7- you APE the'n\^ OEPK THAT KEEPS >

OPDEPINS PEOPLE TO^ DO ME55ED-UP A
STUFF TO ME.

moH w “2^PS'w< 4PE you SOINS
J

M - \ I Ns!0 untie n--l^\1
v r

J

——

'

* jrn z^// i



0U5T BECAUSE^
A GUY NEVEP HAD A
SIPLFPIEND, DOESN'T
NECESSAPILy MEAN HE
^didn't na/vr one.' y

- FIPST, LET'S ^
TALK ABOUT yOUP
ENCEPHALOPHASIC
v UPSES. /

NO, THOMAS,
BNC£PHALO-
. PHA&IA.

~
BPAIN-EATINS, ^

THOMAS. IT MEANS
v BPAIN-EATINS. >

Wr eur i ^
r ALPEADy TOLD 1

yOU THAT I DIDN'T
L EAT ANyONE'SV BPAIN... A

Vi
'JE \ «=;- ^ |

V'KjLmV O /I

y



oh, i pon't pispute that you believe
THAT WITH ALt YOUQ HEAPT ANP MINP.,
gut imagine ip you ^ r
WEPE EXPEPIENCINS
A COMPLETE PSy- ^
CHOTIC SPEAIC WHEPE jO\
YOU APE ABLE TO v M M
ACT OUT yOUP A/

/
MOST UNTHINKABLE k'Mf'/i«E&/Ci8111
IMPULSES WITH NO / /=/s& / /./ J

PEAP OF PECALL /--/ J
Gl/ tMl

APTEPWAPPS >V—/ I / I * / X

I WILL?yOU'LL BE
FAMOUS'

POCTOPS WILL WANT
TO COME PPOM ALL
OVEP THE WOPLP

L to STupy youp A^UNIQUE

^WOW, WILL THEIP HANPS^
LEAVE COOL LISHT TPAILS
IN THE AIP LIKE yOUPS PO?

1 THE MEPEA INSTITUTE WILL
I BECOME SyNONyMOUS WITH THE
1 MOST CUTTINS EPSE PESEAPCH

INTO THE EXTPEMITIES OP
(

THE HUMAN PSyCHE.'

A
. TJT<- -A.

y

BUT BEPOPE ANy
OP THAT CAN HAPPEN,
yOU ANP I HAVE VITAL
V WOPK THAT MUST
B BE PONE.' ^
^ IT'S A^
SOOP THINS
THAT THEPE'S
SO MANy OP

you...

POCTOP >
ANPEPS.'.' COME
V. QUICK'.'

IMBIpamous' /



SOME PATIENTS
WILL BE LOST
ANO SOME WILL
BE SAVED. THAT'S
THE CUPPENCy
OE EAILUPE WHEN
you APE
A DOCTOP.

BUT WHAT MEANING
APE WE TO TAKE...

I D-DON'T
UNDEPSTAND..WHEN IT IS

THE DOCTOPS
WHO APE LOST?

^ NOT A 8PAIN~
TO PIECE TOSETHEP
^BETWEEN THEM^

r OUST ^
LIKE BEPOPE,
V DOC. ^

SUCH..^
8PILLIANT

. MINDS. >

PEDUCED
TO WHAT?

LOOK, DOC, WE'VE
ALPEAOy CALLED THE

COPS AND TH£y APE ON
ITHEIP WAy. 8ETTEP THAT
i you OUST SO LIE i

^ OOWN UNTIL THEY A
SET HEPE.



THAT'S OUSTTHEN X

PEALIZE. WHAT IT WANTS
ME TO DO. THINK
PATIONALLY.

POP ONE MOMENT, I

CONSIDEP ^OLLOWINS
HIS ADVICE. MAYSE I
SHOULD LIE DOWN.

LAy DOWN.
CLOSE My
£y£S AND
WAIT.

HAVEN'T I SEEN
UNDEP A LOT
OP STPESS
LATELy? I CAN'T
PEMEM6EP.

AND SO, INSTEAD, I DO SOMETHING
ELSE. SOMETHING CPAZy.

Pthomas?^
IT'S ME. DOCTOP
ANDEPS. WAKE

HUH?



r IS THE ^
METEP PUNNING ON
THE ELECTPOSHOCK
. MACHINE ASAIN? S

MOVE QUICKLY:
WE HAVEN'T MUCH
\ TIME'

I WAS?'pon't you
UNDEPSTAND,
. THOMAS? .

r you wepe
*

pisht/ you
WEPE PISHT ALL
V. ALONS' >

~
YES,
~

NOW SET YOUP
SLIPPEPS ON. _

IT'S A CYNICAL APHOPISM 8UT
ONE, IN THIS CASE, I HOPE WILL
ENSUPE THAT I LIVE TO NEVEP
SPEAK OF THESE HOPPOPS ASAIN.

ow/
WAS THAT
ATTACHED?



AND you JUST SO HAPPEN TO
FIND YOUPSELVES CONFPONTED
ey a spizzly beap...

IF EVEP you FIND YOUPSELP IN

THE WILDEPNESS WITH A FPIEND.

WHEPE'PE
WE SOIN'P

OUST Tpy
r TO FOCUS ON
STAYINS AWAKE. I'M
TAKINS yOU OUT OF
THIS FACILITY ON MY
L. AUTHOPITY. y

OUST A FEW
MOPE YAPDS,
v THOMAS. ,

OUST PEMEM8EP.

^ THE ^
EMEPSENCY
LOCKS HAVE

. ENSASED/.

WHICH
kby?

THE FOOTPACE
ISN'T BETWEEN
YOU AND THE
8EAP...

- s
1^ ^ i / /f Jl



IT'S YOUQ FPIEN

D

YOU'ee PACING
DOWN...

’MMMMMUNNN6H'

AND IN THAT FINAL
MOMENT, I PEMEM6EP.

>NNN6H<

y-you ^
KILLED HIM.'

K STAy >
AWAy FPOM
ME.' I'M 5UPEP
kPELISIOUS.' >

/H/M/H/W/W.

veuaovs



BUT m SOMB-
THING OF A

CONNOISSEUR*

*HATE TO
BE A SNOB
ABOUT IT*

MNP AT THIS POINT,
YOU PON’T EVEN
RATE AS AN

AFTER -PINNER /
L /MINT* vg

WOW. ^ IT's LIKE ^
s, I'M TOO STUPID
/y V TO DIE. v



WHAT ARE YOU PLANNING
TO DO ABOUT THE

DISGUSTING DETRITUS
'W YOU LEFT HERE?

THANKS TO
~

YOU I CAN KISS MY
GOOD CRYPT-KEEPING
SEAL OF APPROVAL
K GOOD-BYE! V

ARE YOU
NUTS, C-K?!

DON T BRING HER BACK! I KNOW EXACTLY
WHAT YOU NEED TO CLEAN UP YOUR

CRYPT! LET ME TELL YOU ALL
jr-

j

ABOUT HER INKR THIS CHILLING

TALE I CALL...



meet the ex-
MP5. EMEPSON
(Sale, net? visit

TO HEP FOPMEP
HUSBAND'S
HOUSE 15 NOT
A SOCIAL- ONE.

~W£LL, IT'S

ABOUT TIME,

, EMEPSON/

DP. SALE IS NOT
PECEIVINS VISITOPS.
PLEASE COME BACK
TOMOPPOW. THANK

you.



pteAse wipe youp
peeT. PteAse wipe

youp peer.

OH, sapah...~
as loud as evep,

i see. i HAPouy think

i Neeo to PAy you
POP thb ppiviLese OP
k HAVINS you CH6AT
Fa. on Me.

yes, weu., you two
cePTAiNty uePT a Mess
eeniNP. it took m.a.i.p

a puu, PAy TO
. CLEAN UP.

eMePSON, you
owe Me sio,ooo
IN ALIMONy, ANP
I WANT IT NOW/

^ HA' IP OAKt ^r anp i hapn't eeeN
so ‘eusy* upstaips we
shook youp TesT Tuees
you Nevep woulp havb

eveN known. ^



M.A.I.0? DON'T TELL ME.
ANOTHEP ONE OF YOUP
STUPIO INVENTIONS?

CUTE. COULDN'T
FIND A PEAL

WOMAN TO CLEAN
YOUP HOUSE FOP
V you, HUH?

M.A.I.O. MULTIFUNCTIONAL
AUTOMATED IMMACULATE
DISPOSAL UNIT. HOW MAY

I ASSIST you?

^^^IDON'T^^M
HAVE TIME TO

r DEAL WITH PEOPLE— 1
TO ANSWEP THEIP QUES-
TIONS, LISTEN TO THEIP
COMPLAINTS, OP PICK UP

THEIP MESSES. THIS

^ NEW M.A.I.D DOES A
^ALL THAT POP

you SEE? EVEPYTHINS A
MODEPN MAINTENANCE

L PO0OT NEEDS, ALL IN A
one unit^^B

t





kvhat APe 4
r you OOlNS3

”

STOP FOLLOWING

^ Mg, you piece i

^^OP OUM.'
THIS ISN'T

ovee/ you'u. be
HEAPINS FPOM My
Sv LAwyee.' j r you HAVE

MAOe A MESS.
MPS SALE

Messes must
ee oisposeo

l OF. ,

PPOSPAM ACTIVATED
commano eeceiveo
assist suest to

OEPAPT

-V;

is i i
- ( you HAVE MADE A

|V M6SS ACTIVATES
|

CLEANSING ANO
J/ \ l DISPOSAL PPOSPA

' y



THE SAP6ASE
DISPOSAL WAS

JAMMED,
DOCTOR. .

ASAIN? I THOUGHT X.
' YOU FIXED THAT TWO DAYS >

ASO, RIGHT AFTER MY SHIPMENT
OF CAPACITORS COT DELIVERED,
v WELL, ANYWAY, I NEED >

X. YOU TO— S

WHERE
r HAVE YOU
BEEN? I TEXT
MESSAGED YOU
k FIVE MINUTES .

A&O.

/ OH,
' WHAT 1

NOW? SO
SEE WHO'S
AT THE

k DOOR. J

WHERE IS SHE3
WHERE'S SARAH?
I KNOW SHE WAS

. COMINS HERE/ ^



OP. SALE IS NOT
peceivins visitors.

PLCASE—

^whepe is he?^
WHAT'S HE DONE
WITH SAPAH? SHE
NEVEP CAME HOME
AND HEP CAP IS

^STILL OUTSIOE

.

^ SALE.' IT'S ^
OAKE.' I'M COMINS
FOP YOU, OLD

MAN.' A

PLEASE WIPE yOUP
FEET. PLEASE WIPE

youp ...

you HAVE
MAOE A MESS.









THAT'S A, UM, GPEAT COSTUME-
GOING TO A PAPTy? I WENT AS
A FISH ONC6--HAO A HOOK
HANGING OUT OF My MOUTH
AND EVEPyTHING. HEH. ^

PIGHT. LET ^
ME OUST TAKE A
LOOK HEPE. WHOA'

THAT DOESN'T
k. SOUND 6000

THE DISPOSAL IS

NOT OPEPATING.

VAAAHHH

/

’ir SOMETHING'S
PEAU-y JAMMED THIS
SASy UP...UNNNH...IT'S

PEALLy IN THEPE...

Ih^WAIT, GOT IT... ^



f THAT'S

—

you've—god ,

WHAT Ace

^ you? ^

f THAT IS TH6 1
secoNo Mess you
HAve MAoe siNce

L you Acciveo. J

^ WHAT? ^
you'ee ccazy'
S6T AWAY PPOM
v Me/ ^

MeSS CANNOT
66 T0L6PAT60.







yes, yes, fine, i ... what
IS THAT? IT LOOKS LIKE ...

V 6LOOO. .X

yes, eveeyTHiws seeMS to
ee intact, but let me pun

A FULL CHECK. ^

r
I AM IN WOPKINS

opdep, messes will ee
ELIMINATED OISPUPTION
FPOM NEISHBOPS WILL

ee ENDED.

r...WHy IS THEPE
BLOOD ON youp
. SAW TOOL?

1 HAVE BEEN
CAPPyiNS OUT My
PPOSPAMMINS.

you wet?e
r PPOSPAMMEO TO \
ANSWEP THE DOOP AND
THE PHONE TO SET THE
MAIL . TO CLEAN UP ANy
^MESSES IN THE HOUSE /

Bfc. THAT'S ALL.



coppect i was
PPOSPAMMEO TO

OPEPATE IN THE MOST
EEP'CIENT MANNEP

possible.

' THE MOST ^
EPPlCIENT 3 EXPLAIN
WHAT HAVE yOU

Sw DONE? ^

COPPECT THAT HAS
BEEN DEALT WITH
THEPE WILL BE NO
PUTUPE OISOPOEP

CLEANING UP A MESS
IS A TEMPOPAPy

SOLUTION. IT IS PAP
MOPE EPPICIENT
TO ELIMINATE THE

CAUSE OP THE MESS.

^ WAIT A MINUTE, ^
yESTEPPAy, you said

SOMETHINS...WHEN SAPAH
THPEW THE BEAXEP .yOU
SAID SHE HAD MADE

A MESS. ^

\







>GASP!< >CHOKE!< SHE’S ALMOST AS
SCARY AS WHAT WE HAVE PLANNED
FOR THE NEXT FRIGHTENING ISSUE

OF TALES FROM THE CRYPT!

OUT OF THE KINDNESS OF
MY BLACK HEART, I’D BE
TICKLED PINK TO TIDY-UP

. YOUR CRYPTIC-CRIB! .

DO YOU DO
VAULTS?
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Who knew THE OLD WITCH was so jealous of
TALES FROM THE CRYPT’s successful return to

NIGHTMARISH NEWSSTANDS and CREEPY
COMICBOOKSTORES? But what kind ofCRYPT-

KEEPER tvould I be ifI couldn't deal with ENVIOUS
EC-CENTRICS? As ifREAL-LIFE wasn’t SCARY
enough, it seems allyou BOILS and GHOULS still

enjoy my unique style ofSHOCKSUSPENSTORIES!
Even tired ol’ TIME MAGAZINEfeatured the cover

TALES FROM THE CRYPT #8 in a recent issue!

Though they missed the REAL STORY- that TALES
FROM THE CRYPT is back, baby!

But with all that MEDIA FRENZY behind us, we’ve

managed to count up all the votesfor yourfavorite

FEAR-Y TALEfrom TALES FROM THE CRYPT
$8. The winner is “She Who Would Rule the World,

"

Christian Zanier’s ULTIMATE ADAPTATION of

Stanley G. Weinbaum’s classic sci-fi short story “The

Adaptive Ultimate. ” The race was as tight as the Vault-

Keeper's grip on INSANITY, with Joe R. Lansdale and

John L. Lansdale’s “Virtual Hoodoo, " illustrated by

James Romberger and Marguerite Van Cook coming in

a close second.

Asfor last issue's contest, it seems that some ofyou

LAME-BRAINED LUDDITES may have had trouble

finding our new online poll - there weren't nearly as

]many votes as toe expected! What’s wrong, kiddies?!

Don’t you realize that VOTING is not only a right, but

your PATRIOTIC DUTY! How else will we determine

exactly what kind ofTERROR-TALES to present on

our not-so-pulpy pages? Be that as it may, John L.

Lansdale, James Romberger and Marguerite Van Cook’s

“Chicken Man, " the scariest storyfeaturing hens and

roosters this side ofTROMA’s POULTRYGEIST, won
top honors over Fred Van Lente and Ryan Dunlavey’s

“Glass Heads. ” Poor Ryan willjust have to settlefor

having his AWFUL ARTWORK being on display

at New York City’s MUSEUM OF COMICAND
CARTOONART (www.moccany.org), while his

PARTNER-IN-SLIME consoles himselfscripting

MARVEL ZOMBIES 3, from that company that once

was known as ATLAS!

Now, I can understand the Vault-Keeper not being

able to find our poll - he can hardlyfind his way

back to his VAULT OF HORROR - but the rest of

youfan-addicts?!Just go to ivww.papercutz.com, find

the TALES FROM THE CRYPT section - don't be

scared offby that terrifying GHOUL DETECTIVE,
NANCYDROOL or those BRAINLESS
BIONICKLESANDDIMES - and click on this issue’s

cover to voteforyourfavorite storyfrom this issue!

See, it’s EC!

Don’tforget, ifyou ever miss an issue (Gaines forbid!)

ofTALES FROM THE CRYPT, you can stillfind the

stories collected in paperback and hardcover collections

wherever hooks are sold! There’s even a boxed set ON
SALENOW collecting paperback volumes #I (“Ghouls

Gone Wild!”), #2 (“Can You Fear Me Now?”), #3

(“Zombielicious! "), and #4 (“Crypt-Keeping It Real”)!

So, you see, thanks to our GREEDYPUBLISHERS,
you’re never without access to all our CRYPT-Y
BADNESS!

And speaking ofBADNESS, time to hear what our

FIENDISH FANS have to say. .

.

Dear The Crypt-Keeper, The Old Witch and The
Vault-Keeper:

I must say that these two stories in TALES FROM
THE CRYPT #8 really gave me some shivers this



evening. “She Who Would Rule the World” is a story

of two doctors that thought they were going to win

the Nobel Peace Prize for achieving a magnificent

healing process on a human subject. Apcp Nephthys

who was lying on her death bed, inflicted with AIDS,

becomes a gorgeous woman that is invincible. Her

genetic makeup continues and she thinks she has the

ultimate power of doing anything and everything

she wishes. She had no conscience and commits a

random act of murder, just because she can. She

becomes Homo Superior. I can only wonder how she

would have continued to evolve, if it was not for the

good doctors ending it all in a grand finale. Great

story, it had me going. Whew!

Then “Virtual Hoodoo” was somewhat grisly to

say the least, especially when that poor guy was

bludgeoned to death with a bowl and spoon. Yep,

it turned out to be a nice neighborhood without

Sidney, a neighborhood filled with monsters! Since I

am a ghosrhunter, I en joy these kind of comicbooks.

I recently was told by Cartoon Network that I am
on a short list as a technical consultant for a pilot

called ‘Afterschool Paranormal’ that is produced by

two producers from Sci Fi Channel’s Destination

Truth. I am also flying to the Mayan pyramids for

Showtime - Penn & Teller Show, to investigate the

Mayan prophesy of 2012. As you can see everyone

loves horror, everyone loves the paranormal. That is

why I will be raking a few of my TALES FROM THE
CRYPT comics to Mexico with me. Love ya guys!

Paul Dale Roberts

General Manager/Paranormal Investigator

A ghosthunter, eh? You may want to check out the

Museum of Comic and Cartoon Art! No, not for

Dunlavey’s exhibit, scary as that may be! They've

also got an exhibit devoted to Harvey Comics, home

to >gasp< >choke< CASPER, THE FRIENDLY
GHOST! Sic 'em, PDR!

Subject: TALES FROM THE CRYPT

This stuff is great. I remember reading reprints of

the originals back in the ‘80’s, so as a 35 year-old

reader that came across this new series, 1 absolutely

love it. 1 just love the talcs and I cant get enough. 1

finish each book thirsting for more. 1 just read #1 and

#2 and have read about your plans for CLASSICS
ILLUSTRATED, which I think is great. Keep up the

good work!

A fan,

Steven Ortiz

Thanks, Steve! As for CLASSICS ILLUSTRATED,
you wontfind too many ofthose lurking in the CRYPT
OF TERROR, but we’re making a couple of exceptions

for CLASSICS ILLUSTRATED DELUXE #3 -
“FRANKENSTEIN"and CLASSICS ILLUSTRATED

#4 - “THE RAVENAND OTHER POEMS. "Marion

Mousse’s all-new adaptation of Mary Shelley’s original

novel is a MODERN MONSTERPIECE! Already

HORROR FANS are comparing Mysterious Mousse’s

dark drawing style to Hellboy's Mike Mignola, and the

storytelling to that of the Spirit’s Will Eisner. I'm no

expert on comicbook art, but as a CRYPT-KEEPER \

I know GHOUUSHLY GRUESOME when 1 see it’
K

.

And ifI ever had to be caught UNDEAD with a book i

ofpoetry, it better be by Edgar Allan Poe! Of course,

the MACABRE illustrations by GHASTLY GAHAN
WILSON addjust the right SENSE OFDREAD! Who

says the Crypt-Keeper isn’t well-read, or well, DEAD?

Subject: YOUR NEW MAG

Dear Crypt-Keeper,

Just wanted to drop a line to tell you what a

wonderful idea you had reviving TALES FROM
THE CRYPT. I especially love the Crypt-Keeper,

,

Vault-Keeper and the Old Witch. They are some old

friends that I missed dearly and I sure am glad they’re

back from the dead. I love the new mag (although

some of the artw'ork is simply ghastly), and I just

wanted to say how happy I am that you don’t have

any advertising breaking up the stories. I hate that so

much 1 could kill someone. Keep up the gory work!

Gruesomely yours,

Raelayna Alvarez

And it’s great to be backfrom the DEAD — again!

Fear not, Raelayna, your BLOODLUST won’t

be triggered by any disruptively ABYSMAL
ADVERTISING in TALES FROM THE CRYPT!

That’s 'cause we sneak all our APPALLINGADS in

this letter column! And speaking ofwhich. .

.

SUBS tWfWT IONS!
For a one year (six-issue) subscription to TALES

FROM THE CRYPT, just send a check or money

order, in US funds only, for $24.00.

Send to: subCRYPTions, PAPERCUTZ,

40 Exchange Place, Suite 1308, New York, NY

10005. Make checks payable to NBM.

Or call 1-800-886-1223.

MC, VISA, and AMEX accepted.

So, until our next issue, keep those emails and letters

coming — we’ve gotta fill these pages somehow! Send

letters to:

The Crypt-Keeper’s Corner

40 Exchange Place, Suite 1 308

New York, NY 10005

Or email your comments to the Old fcxliror at:

salicrup@papcrcutz.com
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YOU'VE WRITTEN!

YOU'VE E-MAILED!

YOU'VE PHONED!

YOU'VE THREATENED US!wnvmmw
(BUT WE'RE COMING OUT WITH
THESE COLLECTIONS ANYWAY!)

CRYPT

COLLECTING STORIES BY BILGREY, CABRAL , MR.EXES, GNIEWEK,
HUDSON, KAPLAN, KLEID, LANSDALE, LOBDELL, MANNION,

MARTINEZ, MCGREGOR, MURASE, NOETH, PETRUCHA, ROMBERGER,
SIMMONS, SMITH 3, TODD, VELILLA and VOLLMAR!

ON SALE NOW AT BOOKSTORES EVERYWHERE!
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PAPER!

Available Now At Bookstores Everywhere
Or order from Papercutz: Send to:

Please add $4.00 postage and handling. Papercutz, 40 Exchange Place, Suite 1308

Make Check payable to NBM Publishing. New York, NY 10005, 1-800-886-1223

CLASSICS ILLUSTRATED DELUXE® Presents:

6 14 x 9, 144 pages, full-color.

$13.95/115.50 CAN
ISBN-13: 1-59707-131-4

Also available in hardcover.

r
FULL-COLON GRAPHIC

NOVEL ADAPTATION
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This comicbook will

rot your brain!FEATURING

THE CRYPT-KEEPER

THE OLD WITCH

THE VAULT-KEEPER

896 45306



HEE, HEE! BACK
r AGAIN, EH? BET YOU’RE ^
WONDERING WHAT THE OLD WITCH IS

DOING HERE? YOU WERE EXPECTING

THE DECREPIT CRYPT-KEEPER AND
HIS PARTNER-IN-SLIME THE J

VAULT KEEPER, RIGHT? **

THE SHOCKING
TRUTH IS THAT THEY’RE BOTH^
HERE-VICTIMS OF CRYPT-FEVER!
THEY’VE TOTALLY FREAKED OUT!

TOO MUCH TIME SPENT IN THE CRYPT
OF TERROR WATCHING YOU TOOMB!
WORST CASE I EVER SAW! THEY

. EVEN HALLUCINATED SEEING ME j
Ik. DRESSED IN A FRENCH MAID’S

IMh. UNIFORM!*

r NOT TO WORRY—
I’M BREWING UP A

CURE RIGHT NOW! “HAVE
CAULDRON-WILL TRAVEL!’’

v THAT’S MY MOTTO! v*

WHILE THIS SIMMERS, ^
LET ME TELL YOU ABOUT

ANOTHER LADY WHO HAD TO TAKE
CARE OF A LITTLE BOY, A REGULAR...

*YOU SAW IT TOO-
LAST ISSUE!









MRS. SANOteZ,
TH1C \S HUMAN.
SDPJty to vwa^
YOU. 1 UAV/E am
SAKERC?£NCy.

HUMAN, P©
you kKjou/
WHAT TiA*£

ir is ?

\ ser yarn
MUM6R-Y-

V&S/9ursow&*te
DUKP6P A BABY
e»4 our c^es^p.

Afjp \ I»N'T
WAveA^ornc
To p'eeo Mika.
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MANNION, MARTINEZ, McGREGOR,

MURASE, NOETH, PETRUCHA,

ROMBERGER, SIMMONS, SMITH 3,

TODD, VELILLA AND VOLLMAR!

#1 GHOULS GONE WILD!

CRYPT
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>GASP!
CHOKEH

TALK ABOUT
A TALE WITH

BITE!

^ STRANGE!
I SWEAR I HEAR
THE OLD WITCH..

SHE PROMISED^
TO CLEAN-UP

THIS CRYPT-BUT HER
WICCA-WARES ARE

s
s. EVERYWHERE!

BUT IT SOUNDS LIKE SHE’S
HERE-TALKING ABOUT

“HALLUCINATING”!

fW AS IF...! -

SNAKE!
SNAKE! IT’S

KILLING ME!



PISLCAIMBP/ THIS IS /vor a commentary on wiccan beliefs, but a cautionary
TALE OF WHAT BEFALLS THOSE WHO USE WHAT THEY DON'T UNDERSTAND FOR
SELFISH ENDS'

/ IGNORE
7 THEM.' PEOPLE^
ARE ONLY HOME- 1

LESS BECAUSE
THEY WANT TO BE.'

OUST LIKE WB'QB
HAPPY AND PRETTY

. BECAUSE THAT'S .

what we A
WANT.'

GROSS.
SOMEONE

SHOULD CALL THE

^ poucef a

..PLEASE..

HELP ME.
FASHION
POLICE.'

HOWLSWORTH'S^i
' SON TAKES OVER >

TODAY.' I CAN'T WAIT TO
ASK HIM FOR A PPIVATB
OFFICE SO I CAN SPEND
MORE TIME SEEKING

V TRUE eOMANCB ONy
THE wee.'

:

:1



PEALLY? I HOPE HE'S
HOT, SO I CAN SPEND
MOPE TIME LOOKING

L FOP SOME FUN A
WITH H\bh!^/jfj

l JUST WANT A SISSEP SPACE
SO I CAN PPACTICE DANCING.'

. ANYTHING EXCEPT IVOCfc', ,

PIGHT, LADIES?

E-E-EXCUSE ME, BUT THEPE
I— I— IS MOPE TO LIFE THAN

. LOOKING AND F6BUNG jV G-G-GOOD/ y



r OMS/ THE >
SON WAS sup-
poseo to ee a

. pushovbp/ ,

DID
WE KILL THE
OLD MAN FOB
k NOTHING? a

''THIS ISN'T^
OVEP YET.' I'VE
SOT AN tPBA.

FOLLOW
My L£APf

MY LATE F-P-PATHEP f I WAS PLANNING TO FIPB
LOVED BYB-CANPY

,

I YOU ALL BECAUSE YOU NBVBP
AND HEAVEN KNOWS I DO ANY WOBK/ THANKS
DO, TOO, BUT THEBE !g^ FOB M-M-MAKINS
ABE P-P-PLENTY

OF TALBNTBP AND
CAPABLB WOMEN
AND MEN OUT

THEBE/



MAyee we didn't wobk, but
THEBE WAS ONE THINS WE DID
PCX? yout? FATHEB THAT MADE
us wobth everything HE^ PAID us AND MORE.'

BEPOBE you MAKE yOUB
FINAL DECISION ABOUT
US, THEBE'S SOMETHINS
yOU MISHT WANT TO ,

V WICCAN ’

LIKE you
WOULDN'T
.believe/.

AND WE PEBPOBMED
A RITUAL THAT MADE
yOUB PATHEB A REAL

MAN/

UH.,.IT'S THE BEASON
HE COULD WBAP

ANYONE HE WANTED
ABOUND HIS

PINSEB/

vepy
TIGHTLY

r

— KwiCCAN/^l

^ abe^N §£§^B|
OH, yEAH...

J
|||^K



you 'o ukb us
to peppopm oue
PITUAL POP VOW,

k WOULDN'T
you?

^yes/ yes/
A THOUSAND
.times yes/

r >so e/< I've

SEEN SO LONBLY' «
SO AFPAIPS AND My
pathep nevep paid A

. 4/W' ATTENTION
^^^TO ME/

ALL HE EVEP^^
SAVE ME WAS

THIS LOUSy BUSINESS'
M. AND I'M ABQAIO OP

BUSINESSES, j,

TOO/ ^

OUST TELL ME
WHAT I HAVE TO
DO AND I'LL DO
. IT/ ^



"PICST, CENT A SECLUDED SHACK WHEPE NO ONE CAN FIND YOU... UH... I MEAN US' THE PITUAL
PEQUIPES POWEQ SEMS, BUT A BICH SUY LIKE YOU SHOULD BE ABLE TO APPOPD THEM/ NEXT..."

AH, I FOUND
fr SOME eosus ^
CEPEMONY ONLINE CALLED

OQAWtNS DOWN TH£ MOON,
BUT AS LONS AS WE'PE
DANCINS APOUNO, HE'LL

k. DO WHATEVEP WE ><

^NICE TOUCH ^
FINDINS THESE
OLD HALLOWEEN
. COSTUMES'

BUT WHAT
ABOUT THIS

. eiTUALP .

oh, y-
y-YEAH/r BEADY ^

TO DPAW
DOWN

THE MOON,
HANO-

L SOMSP

.

W AT THE ^
'heisht OF THE1

PITUAL, YOU'LL
HAVE TO DPINK
THIS AND SAY
THE WOPDS I

L TAUSHT A

YOU/ ^



"GGEAT SOD CEGNUNNOS, GETUPN TO EAGTH AGAIN,

COME AT MY CALL AND SHOW THYSELF TO MEN,
SH£P£QO OF GOATS, UPON THE WILD HILLS WAY,
LEAD THY LOST FLOCK FGOM OAGKNESS UNTO PAY/

gBBsggar oeiNk: and

CHUG-A-LUS/
CHUG-A-LUG/
CHUG-A-LUG/

I AM THE
poweQt

r I AM
THE H0QN60

>w GOD/ .•>eui,p-eui.p-
k 6ULP/<





MILLION
we CAN STAPT OUP OWN

k
gusiNess we won't HAve

TO WOPK POP.'



WHO SUMMONS
THE HOPNE0 SOO?

WHOSE WISHES
SHALL X FILL TO
BUCSTIN&P



you WHO ^4
WISH ONLY TO PANCB
SHALL ENJOY THE PAW
UNBPIDLED POPCE OF
alATuce as youp^ PAPTNEP/

MAYBE
LATEP?

^ THEPE IS NO ^
LATEP/ ONLY THE
ETEPNAL, BLESSED
v NOW'



yOU(? MIND AND BODY APE NOW A
WPITHINS WOUNP THAT PULSES TO

. THE COSMIC BEAT OF HUNSEP'S
HEAPT.'

QBHOLO

/

you
APE PAPT OF THE
DANCE OF THE

PEAL/



yow? POPM HAS A
6ILLION NEPVE ENDINSS POP
PEELINS PLEASURE, WHY NOTi
L SET THEM ALL AFLAME ATA

ONCBP

AND you WHO WANTED
ONLY PHYSICAL PLEASURE,
L WHEPE SHALL WE .^ ee&iNP

HBLLLPPP.'

r NOT ^
WITHOUT THE

as

!

lL Ml
"} 7" ;—*H

i-i_-_ZZZ|

1
"

1

pr
^LJ Cl U

7 j
a .. ..



AND WHAT
WAS IT YOU
WANTedp.

OH, NOTHIN©/
I'M SOOO'

r QOMANCBf ^
THE SWOONIN©

THAT
MAKES THE WOPLD
^ ©O POUND/ .4

NO, PEAU-V,
THANKS, 6UT.

^ I CAN ©IVE
you MOPE THAN
.THE WOQLDf

I CAN ©IVE ^
YOU THE MOON
AND THE STAPS'







"AND FINALLY, YOU'LL
NEVEP HAVE TO WOPK
ASAIN."

X CAN YOU
believe thpee joss
OPENED AT THE SAME
COMPANY AT THE SAME
v TIME? AND WE SOT .

X. THEM?

IT'S LIKE
I ALWAYS SAY,

LADIES, WISH HAQO
ENOUSH AND YOU'LL

X SET IT/ ^

AND THE
rHOMELESS APE ONLY^
THEPE BECAUSE THAT'S
L WHEPE THEY WANT^i^TO BE/^^fl

A Xir
V Ji



CAN'T WAIT
TO MEET THE
NEW OWNEP.'

r
I HEAP

HE'S TOTAU-y

^ HOT/ ,



'CHOKE!'

TO BE CONTINUED...?

OH, DID I MENTION THERE’S A
SIDE-EFFECT TO MY POTENT POTION?
DON’T WORRY, YOU SHOULD BE ABLE
TO WRITE YOUR CRYPT-KEEPER’S

L. CORNER COLUMN BEFORE IT

COMPLETELY KICKS IN!
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Then— in my childhood— in the dawn

Of a most stormy life— was drawn

From ev’ry depth of good and ill

The mystery which binds me still:

From the torrent, or the fountain,

From the red cliff of the mountain,

From the sun that 'round me roll’d

In its autumn tint of gold

—

From the lightning in the sky

As it pass’d me flying by

—

From the thunder and the storm,

And the cloud that took the form

(When the rest of Heaven was blue)

Of a demon in my view.

Don’t miss CLASSICS ILLUSTRATED #4 “The Raven and Other Poems” by Edgar Allan Poe,

adapted by Gahan Wilson. On sale soon.



The Old Witch is right! The Vault-Keeper

and I have been spending too much time

keeping Vaults and Crypts, and not enough

time keeping SANE! Maybe it'sfrom too

much contact with our INSANE EC
Fan-Addicts! Or watching too much You

Toomb? Well, despite the great risk to my

mental health, it’s time once again to present

your CRAZYCOMMENTS and INSANE
INSIGHTS!

Although, now thatMY sanity is in

question, how do I know that these are

really YOUR letters? Or in the case ofour

ONLINE READERS POLL, how do I

know these are really the correct results? Well,

outside ofa quick crossover with the shrinks

from PSYCHOANALYSIS, there’s no way

to test my state ofmind at the moment, so

let’s just live DANGEROUSLY, and accept

whatever comes our way!

According to our PUTRID POLL, "Brain

Food” by Rob Vollmar and Tim Smith 3 won

an overwhelming 61% ofyour votes, leaving

"Murder M.A.I.D., ” by Greg Farshtey and

Mr. Exes, a paltry 39% ofthe vote. That’s

actually rather SHOCKING when you

consider that Mr. Farshtey is the writer ofthe

BIONICLE graphic novels, the biggest-selling

seriesfrom Papercutz! Perhaps we should’ve

mentioned that Murder M.A.I.D. was

actually the SEVENTH TOA? Or maybe I’m

hallucinating again

?

To votefor yourfave FEAR-Y TALEfrom

the issue you now grasp in your FETID
FINGERS, just go to www.papercutz.com,

find the TALES FROM THE CRYPT
section, and click on this issue’s cover to vote

foryourfavorite storyfrom this issue! Oh,

and it really helps ifyou have one ofthose

computer machines to get online.

And don’t PANIC or get MAD ifyou

somehow missed a TERROR-FILLED issue of

the TALES FROM THE CRYPT comicbook,

you can stillfind the same scary stories

collected in equally scary, but albeit smaller-

sized paperback and hardcover editions,

availablefrom booksellers everywhere!

TALES FROM THE CRYPT Graphic

Novel #6 "You Toomb” is on sale now, and

features allyourfavorite BRAIN-EATING
MONSTERS, VOODOO HITMEN,
KILLER ROBOTS, and BABY VAMPIRES!
But ifyou’re lookingfor FIENDISH FANS,

here they are. .

.



Dear Crypt-Keeper,

I have a new story for you on TV. It’s a

nasty tale about a boy who likes to draw

horror pictures and put them on the wall.

One day his pictures begin to come alive. I

call it “'The Wall of Horror.”

Love Your #1 Fan,

Tony Chavez

We’ve established that I may be even

CRAZIER than usual, so keep that in

your tiny minds when I UNOFFICIALLY
ANNOUNCE that there’s an all-new

TVmovie in the works based on TALES

FROM THE CRYPT. It’s being created

especiallyfor our youngerfans, so you

BLOOD-THIRSTY GEEZERS willjust

have to stick with the reruns ofthe HBO
series on the CHILLER channel! But if

enough ofyou BOILS and GHOULS watch

the all-new TV movie, an all-new TV series

starring me, the ORIGINAL Crypt-Keeper

could be in yourfuture!

Dear Crypt-Keeper,

I looovwe the new TALES FROM THE
CRYPT series! Cool cover on issue #10. I

also have a request. Can you reprint some

of the old TALES FROM THE CRYPT
stories in your new mag? And try to make

your stories kind of like the old ones. Keep

up with the stories of monsters! But please,

no art like the art in issue #9, the story

“Chicken Man.” Again, try to make the

stories more horror-science fiction, if you

know what I mean. Anyway, keep up the

gruesome work!

Your Fan,

Jared Hershman, Age 10

Well, Jared, ifyou want us to keep up the

“gruesome work” then we gotta keep using

James Romberger! We’re sorry you weren’t

thrilled (and chilled) by his art on “Chicken

Man” but so many others were — including

fellow CRYPT-contributors John L. Lansdale

and Rick “the Sicko ” Parker!

Subject: TALES FROM THE CRYPT

This stuff is great. 1 remember reading

reprints of the originals back in the ‘80s,

so as a 35 year-old reader that came across

this new series, I absolutely love it. I just

love the tales and I can’t get enough. I finish

each book thirsting for more. I just read #1

and #2 and have read about your plans for

CLASSICS ILLUSTRATED, which I think

is great. Keep up the good work!

A fan,

Steven Ortiz

Speaking ofROTTING REPRINTS,

Steven, in caseyou were UNAWARE, all the

original issues ofTALES FROM THE CRYPT
are being collected in a series ofgreat, big,

full-color hardcover volumes by Gemstone

Publishing. But there’s a particular Jack

Davis-drawn tale that we may be including

in one ofour upcoming Papercutz collections.

All we can say now is that it may be the most

requested CRYPT tale oj all (by me)!

Stay tuned!

And what better way to stay tuned to the

CRYPT OF TERROR than to subscribe?

SUBS tWfWT IONS!
For a one year (six-issue) subscription to TALES

FROM THE CRYPT, just send a check or money

order, in US funds only, for $24.00.

Send to: subCRYPTions, PAPERCUTZ,

40 Exchange Place, Suite 1308, New York, NY

10005. Make checks payable to NBM.

Or call 1-800-886-1223.

MC, VISA, and AMEX accepted.

So prove thatyou’re actually ALIVE out there,

and sendyour own CRYPTIC COMMENTS to:

The Crypt-Keeper’s Comer

40 Exchange Place, Suite 1308

New York, NY 10005

Or emailyour comments to the Old Editor at:

salicrup@papercutz.com

And ifany ofyou are licensedpsychiatrists

,

let me know ifI’m NUTS or not!



CLASSICS ILLUSTRATED DELUXE® Presents:

6 Vz x 9, 144 pages, full-color.

$13.95/$15.50 CAN
ISBN-13: 1-59707-131-4

Also available in hardcover.

Available Now At Bookstores Everywhere
Or order from Papercutz: Send to:

Please add $4.00 postage and handling. Papercutz, 40 Exchange Place, Suite 1308

Make Check payable to NBM Publishing. New York, NY 10005, 1-800-886-1223

www.papercutz.com




